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Rezin Davis Shepherd, III 
R.D. MacLean : 

He Loved His Shakespeare As His Life 
Jack Peyrouse 

Rezin Davis Shepherd III was born during a turbulent time in the 
United States, March 7, 1859. On December 2 that year John Brown was 
hanged in Charles Town, West Virginia, close to R. D. 's ancestral home, 
Shepherdstown, West Virginia. Two years later, on March 4th, Abraham 
Lincoln became president and on April 12th, the Civil War began. 

It seems natural that President Lincoln's preference for Shakespeare 
would be reflected in the tastes of Americans. So it was not unnatural for 
this young man to pref er the works of Shakespeare when he pursued his 
theatrical career as R. D. MacLean. By the time he died in Hollywood on 
June 28, 1948, he had made quite a national reputation for himself as an 
interpreter of Shakespeare's plays. 

This paper will report on the career of R.D. who professionally used 
his real initials with his mother's maiden name. There was much 
speculation on what the ''R.'' stood for. When Arthur Krows asked what 
the ''R.'' stood for R.D. explained, ''Some call me Bob and others Dick. 
But it's neither one nor the t'other. It stands for Rezin. I was named for 
my uncle." His wife and friends called him ''R.D. ," some of his 
colleagues called him ''R. Dear," and his descendants now living in 
Shepherdstown, West Virginia, call him ''Uncle Rez." 

R.D.'s great-great-grandfather, Thomas Shepherd, founded the town in 
1762. It was first called Meklenburg, then Shepherd's Town, and finally, 
in 1820, it became Shepherdstown. 

The earliest recorded indication of theatrical interest in the Shepherd 
family was with Rezin Davis Shepherd I in New Orleans. When R.D. 
filled out a ''Biographical Information'' Sheet for Goldwyn Pictures 
Corporation around 1920 he wrote in the blank after ''Famous Relatives," 
''Grand uncle, R.D. Shepherd was first teacher of Charlotte Cushman.'' 1 

R.D. 's father, Henry Shepherd II, went to New Orleans to work in the 
counting room for his uncle, Rezin I. While in New Orleans he met and 
married the socially prominent Azemia MacLean (1839-1915). Together 
they also had three sons, Rezin Davis III, the future Shakespearean actor 
R.D. MacLean, Henry III, whose grand-son Henry V and his wife Clair 
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Porter still live on part of the old Shepherd estate, and Augustus (Gustine) 
Montgomery. 

R.D. had pleasant memories of New Orleans, his birthplace and 
hometown for the first twelve years of his life according to a tory in 
Items, a flyer distributed by the ''Management of the MacLean-Hanford­
Tyler-Drofnah Company'' of Washington, D.C. 

While in New Orleans some time ago, Mr. R.D. MacLean was 
seized with a sentimental yearning to visit the home of his 
boyhood. He confided his intention to a friend whom he 
begged accompany him. Together they went to the street and 
number whose memory the tragedian cherished as one of 
idyllic associations. Together they turned away without a 
word of poetic reminiscence. The structure which had long 
ince passed out of the family possession had been turned into 

a palatial gambling house. 

In 1871 Henry II bought the Wild Goose mansion from his Boston 
cousin, Shepherd Brooks, who had inherited the estate from his 
grandfather, Rezin I. The family made Wild Goose and Shepherdstown 
their home. 

R.D. enjoyed his rural life. As his career progressed he retired there 
temporarily two times and frequently spent summers there. When reporter 
Arthur Krows asked him '' 'What would you take as second best to 
acting?' 'Tilling the soil,' he replies promptly. 'Producing something 
from something else.' '' 

This affection for rural living seems incongruous with his youthful 
claim when a student at the University of Virginia and in early career 
publicity that New Orleans was his home town. As he matured, his off­
stage image changed to ''Southern Gentleman Farmer'' who was proud to 
be from Shepherdstown. 

Wild Goose must have been quite a show place which impressed Marie 
Prescott, his first wife. In heI· article ''R.D. MacLean'' she describes it. 

I have never seen so large a place kept in such perfect order. 
'Wild Goose Farm' has the most beautiful drives, woods, 
pastures, barns, and all that wealth can contribute to the home 
life of an aristocratic Virginian, and make Mr. Shepherd's 
Summers ideal for an actor. The hospitality of Mr. and Mrs. 
Shepherd are among the most pleasant recollections of my 
life. 
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n )' ar lat r ''Dramati ote ~ article a)[-,o de __ cribe it. 

[ It i ,1) L up rb place of o er _ 000 acre . It i ituated in the 
farnot1 he11andoah all ~ on the bank of the Potomac 
R i ,, r. 1 Id o e far111 i the title of the place which i \. laid 
out ith beautiful garden , lawn and dri\'e and i an ideal 
c untr)' h me. It i ~ fa . hioned n the plan of an Engli h 
anceL tral horn . 
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R.D. att 11d d t o uni er itie . From 1875- 1878~ he attended 
,1 l1ingt n and L ni\· r it h r he became a member of the Delta 

P i 1·at mit 1• He then pent the I 7 -79 chool ear at the ni er ity of 
Vi rg i 11 i a 11 r he 111 aj ored in od rn Lan guage Hi tory and 

h 1n1 tr . 

H r hi f·o 11dne for hake peare wa undoubted} nurtured. The 
11i\1 r it}' of irgin1a via found d by Thoma Jeffer on who read 
hak p ar f r m ral benefit. In I 5 jt wa~ the fir t univer ity to Ii t 
h~1k peare in it~ coll g catalog. ntil fi e year before R.D. 

n1at1·iculated th r illiam H. cGuffe , who u ed hake pear an 
quotati n t tea h moral in hi McGuffe)' Reade,~ , had bee11 a profe , or 

t~ n1 ral phi l pl1 . 
l11 I 7 , at tl1 ag f tV, nt R.D. mo d to eV,1 Orlean . There he 

be an, a11 ag nt t .. 01· hi f'ath r L large . tate in Loui iana and repre ented 
h1 c LI in , Peter . a11d h pherd Brook , th Bo ton millionair . 

Whil in " ' rlean he mad hi tage debut in an amateur 
p 1·f 1·111anl: a Brutu in Ji1li11 . Cae ar·. arie Pre cott de cribe hi~ 
y u1l1ful inter t and an1ateur debut. 

a hild, r·. a L an \\.1a pa ionat l)1 fond of the ~tage 
a11d a a 1outh a n tant read r of hak p are. Later on he 
di tin 0 ui hed l1i1n~ If among th amateur of e Orlean 
and l1i c. p ara11 a al\\1a an a uran e of an audie11ce 
, rnp) d of th lite of thJt cit 1, hundr d of~ hon1 rarel 
l1on reJ 1l1 th atr b I th ir pr n ... , 

l1 lit '"' r t1ndoubtedl)' R.D.' .. moth r' famil , and friend~ who w re 
tl1 l1i h t o ial randing in \\' rl an . 

ft r th l1i h pra1 f 111 fri nd and their urging him to b ome a 
pr f' t I nal act r h dt: id d t pur ue a profe L ional car r. hen R.D. 

Ul l1t dvic 1·r 111 \\1r 11 Barr tt - ·'Barr tt Froz Him. • 

a\,, r n B r1· t t \ v a n u l t d \ ,, i th a ,, i \ to j o i 11 1 n g the 
I a l l r -~ 111 a n , . ,·. 11 a , Le a n h ad I n ad n1 i re d t he .. 
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associate of the great Booth, and received his first di appoint­
ment upon meeting Mr. Barrett, whom he describe a a cold 
man, whose very greeting froze his blood. Mr. Barrett 
inquired of him in a bu iness-like tone what he could do for 
him. 'Mr. MacLean-Hum! And why do you desire to 
become an actor?' asked Mr. Barrett in a voice which caused 
the amateur to tremble. 

'Becau e I think I have talent' answered Mr. MacLean, 
'and I am anxious to be with you because I have admired your 
work for so long.' 

'Hum!' ejaculated Mr. Barrett, with an air of being exces-
sively bored. 

'And how old are you?' continued Mr. Barrett. 

'Twenty-six,' replied Mr. MacLean. 

'Why, my man, you are too old to begin a tage career. At 
your age you hould be playing Romeo instead of holding a 
torch, as you would have to do in my company when Romeo 
and Juliet i the bill. You are entirely too old. Good morning.' 

Mr. MacLean tells of the relief he experienced in leaving 
Mr. Barrett, and he never afterward had the slighte t de ire to 
greet him .... 

Needles to say Mr. MacLean failed to take Mr. Barrett's 
discouraging ultimatum too much to heart, and a very short 
while found him not only on the stage but a star at an age 
which was then con idered ridiculously young for such a 

• • 

pos1t1on. 
So in tead of joining Barrett, R.D. for1ned his own company and made 

hi professional debut in Kingston, New York during the spring of 1886 
(Who Was Who in the Theatre, 1912-1976. p. 1577). His first professional 
performance was as Pygmalion in Pygmalion and Galatea. This same 
entry implies that he also played Ingamar, Malvolio in Twelfth Night, 
Romeo, Petruchio in Taming of the Shrew and repeated the role of hi 
amateur debut and which later will be one of the highlight of his 
professional career, Brutus in Julius Caesar. 

Next season R.D. wa to begin a professional relationship that would 
last seven years and grow into an important personal relationship. In the 
fall, he was hired as a member of Marie Prescott's touring company. 

Marie was a new breed of actre -manager for whom Charlotte 
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t1 ., hn1an had pa\1ed the wa . • In th 1 70' and later man actre e 
,1ssu1ned I ad 1· .. hip e~tabli hed companie__ hired the be t-looking male 
i11 th trad to upport th 111 a leading men, and packed them in with the 
re t of tl1c baggage· ( hattuck, ol. 2 22). o R.D. wa hired a her 
l1and ~arne le di11g n1an. harle hattuck e plain the change in 
aud1en e~ ta te . . 

The public d lighted in ~eeing pretty women in their 
fJarl i-· and on their . tage. . nd a public ta te in hake peare 
dr Vl a, from the great ma\ ulin tragedie -Cc,e ar, 
Mt1 ·b t/1 Ot/1ello, and Lear- and turned to fa or and to 
pr ttin . s'' f the light r pla flock of young actre e 
s\\' t to I ok upon and ometime good to hear came 
flutt ring from the wing~ .... 

Th cl re ., t f thi . 11 v.-1 bre d of •I.womanly women 
fte11 took 1nmand of the profe ion. Man of them hired 

a11d Jed th ir own con1panie. , cho e and directed their own 
pla \~ Vver f atured n p . t r and i11 n w paper advertiL e­
m nt ~ and u urp d th attention of th critic , who la i hed 
para0 raph up n the lady ·tar and a ed a few entence at 
tl1 nd to 111 ntio11 the Ro111 o . al\olio , Orlando ~ and 
Benedick. ho acted in upp rt. udience flocked to ee 
the much adverti d tend r Juliet. parkling Ro alind and 
B atr-i c and g 11tl iola. I pp 94-5 

la1·ie Pi- tt \.\1a th tag name for ingie ictor of Pari Ken-
tu ky. Jt1l)1 I . I 50- ugu t 2 • I 93) Tl1i e tabli hed leading lady had 
app arcd \\1itl1 . u h fan1ou ~ a t r a Dion Boucicault John cCullough 
and t t11·i11g tl1 n1ted tat and urop with Tamma o al ini and al o 
·r at ~d tl1 till r le in ar Wilde 'I ~ fir t pla ~ era. In I 76 thi idow 
\\1itl1 t,\10 )n t ~ upport left Kentucky' and cro d th ri,1er to eek her 
tl1eatrica I futu1-e in in i n11ati. 

11 1?ai11 d r10L1gl1 profe i naJ uc and per onal confidence in 
h r. If' and had tl1 t1nan ~ial ba 'ki11g f1·om her econd l1u 'band e\\1 York 
a Lt m _ '.. ~ i 1 l i ,1111 P 1· 1 el lo d \' l p h r n .. 1n bin at ion o 1n pan y . ~ 

0111bi11,1ti n 1npan __ 1 i 011 \\1her n1anag 1.. d velop th ir own compan)' 
l111 d l u r , i th f u 11 a t and a 11 t l1 trap p 1 n o n e d d t~ r tag i n g the 
p 1·od u , t i n . I 11 l 6, o 111 bi nation 111 pan i h i t t l1 i r z 11 i th in th n it d 

tat 1i tl1 - < 0111pa11 ie t uring.. 1·t n \\1i th a hake p ar a11 r pertoire. 
Tht: b1llin r th , n1p,111)' aid -~ i Pr cott- upport d b)1 R.D. 
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MacLean''. Miss Prescott played it safe and went to Lexington, Kentucky 
to rehearse her company. They then opened in her nearby home town, 
Paris, Kentucky, and then played other small towns in the area before 
venturing out on tour. 

The company's billing changed the second year and R.D.'s billing 
improved, ''Marie Prescott and R.D. MacLean-Supported by a Good 
Company.'' 

The company also appeared in R.D.' s birthplace at the A venue 
Theatre. Between January 16 and 29, 1888, they played Ingamar, As You 
Like It, Merchant of Venice, Romeo and Juliet, Pygmalion and Galatea, 
and Taming of the Shrew. 

When they appeared in Knoxville at the Staub Theatre their Ingamar 
ad promised, ''As played by them over 300 times in all the Principal Cities 
of America.'' Their ''Ingamar Review'' proclaimed Miss Prescott ''one of 
the great actresses that America has yet brought before the public.'' 

Their third season took them to the stars' home towns again, to 
Louisville for the first time, and to Lexington for the third time. In 
Lexington, they were wonderfully received. After the August 27th 
performance the B.P.O.E. Lodge presented Miss Prescott with flowers 
and called her ''a deservedly worthy and noble representative of Kentucky 
womanhood.'' 

This year in New Orleans they played in the St. Charles Theatre. In a 
shorter run, between January 13th and 19th, 1889, R.D. appeared in the 
title role in The Virginian and Richard III, as Jacques in As You Like It, in 
Merchant of Venice, Pygmalion in Pygmalion & Galatea, as Petruchio in 
Taming of the Shrew, and as Leontes in A Winter's Tale. 

When the company made their New York debut in their fourth season 
their production style must have seemed outmoded to sophisticated New 
York audiences. 

By 1890 the rising generation of actors, some critics, many of 
the public, the commercial-minded theatre managers (es­
pecially those city-centered) looked upon what was left of 
Booth and Barrett as outmoded, artificial, more declamatory 
than theatrical, used up-to be venerated perhaps, as relic of 
the ''palmy days,'' but not to be preserved or imitated. What 
the younger generation in America wanted in the 1890' s was 
novelty in Shakespeare: new personalities, new interpretation, 
new tage business, and ever more gorgeous scenery. (Shat­
tuck, II, 20) 



o l I r1 t )' J f i . tori a I 

' f 

I 



24 The Magazine of the 

When the company appeared at the Windsor Theatre, R. D. appeared in 
two new roles: the title role in Othello, 3 and Spartacus in Dr. Robert M. 
Bird's The Gladiator, a role which provided Edwin Forest a showcase for 
years and would now serve the same function for R. D .. The New York 
Mirror ''Othello Review'' said, ''Mr. MacLean proved that he possesses 
genuine talent and he should strive to develop arti tic method'' ( 15 
February 1890). 

The 1890-91 season saw many changes in their company. One change 
saw R. D. 's name move to the top position with the company, now called 
''MacLean-Prescott Company." R. D.' s new prominence may have 
prompted two plays to be retitled to give him the ''title roles." One was 
Spartacus for The Gladiator and the other was the servant Harmachis for 
Miss Prescott's dramatization of Rider Haggard's Cleopatra. When they 
opened in Louisville late that summer, it was Harmachis, but by the time 
they played Atlanta in September the title name had been changed back to 
Cleopatra. 

This winter his co-star predicted great things for in ''R. D. MacLean.'' 

It is always gratifying to watch the progress of genius and 
development of the histrionic part of dramatic art. Most 
''stars'' play for many years in the support of some superior, 
and by con tant watching, imbibe certain ideas, methods and 
points, discarding some, appropriating others, and in their tum 
become recognized in place of those who have gone before. 
McLean has had no such advantage. He has played Othello, 
Richard, Shylock and Spartacus without an example, and with 
no instruction but time-so that his work is strictly original ... 

It is a mere question of time when he will stand in 
universal esteem, as he does now over a large portion of 
America, as the equal of the best actors living, and if he 
preserves his naturally fine health he will be the only 
American ideal of grand roles such as we identify with Salvini 
and Forrest. 

We often hear the cry from managers opposed to tragedy 
that the 'legitimate is dead.' Not true. The world never 
change . The public will always support Shakespeare if the 
actor is equal to it. Empty benches when Shakespeare i 
played means either that the public does not know the merit of 
the actor, or that the actor has no merit. 
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n th r hang that ear wa p r onal. Mi Pre cott di arced her 
nd hu band rk bu ine man illiam Perz I on May 9 I 91. 

In th un1111 r f 1 91. the c mpan again had r hear al in Le ington 
f 1· th ir i tl1 a n. h ir ~ e ond I acting man thi year wa W. . 
Hart th man h lat r b cam a fam u cowbo tar in early movie . In 
h1 autobiograph , M_,~ Life Ec1.r.;t c111d We~s-t, he claim to have been the 
I ading man for thi 'fir~ t cla barn terming troupe at a alary of 40 
p r k (p. 121.) 

R. D. r i\1 d mi d re ie s wh n they opened in Lexington 
K ntu k that ugu t. ' acLean, re nant oice and magnificent 
ph)' 1qu made him a natural t .. or th part of Othello' ( Kentuck) Leader, 
01/1 ~ll(J R i ')· but h \,\,a called a 'bad Rom o by the Lexington 

• 

R D., famil ut~f red a lo ith the d ath of R. D. father Henry 
a L an II, n pt mb r 0 1 91. R. D. MacLean and hi brother 

v..1 re in ork for a fe\.\1 da la t week on bu ine connected with 
ttl1ng up th e tat of their f'ather, who died recently ( MacLean 

• tl1 r Di d' . Hi ' tat wa di ided among the three on : R. D. 
inh rit d ild o e H nr III inh rited Belle Vue and AuguL tu 
inh 1·it d h ph rd arm. 

R. D. • adorati n t.. hake p are i ident in the ame article. 

H and hi o- tar ari Pre tt lo t mone the fir t and 
e ond , a n of th ir undertaking, but la t ear the made a 

large um of m n , and although the , have b en out but on 
rn nth tl1i. a n th ar eral thou and of dollar to the 
g d n the n t ur. · r. a Lean a)- : Th Bible i the 
f undati n f r ligi n, and hak p are i the foundation of 
th t g . Tak a\\1a 1 th Bible and I w uld repudiate religi n· 
tak awa ' hake p ar and I ould r noun e the profe ion. 

Tl, , 111pan rk \1i it thi . a n wa, m t ith ba icall bad 
r \1 i \\1 • Tl1 ·1\1 ,. /1 0 111 of 11ice Re ie~,, e l York Ti111e re iew 
ridi ul d th mpan '· 

'ln p r on uld think f hiring an e p n i\'e hop on 
r ad\ ,a , r i f'th _ \1enu f r the .. ale of O\' rall .. , kin 

b c . h 111 \' am i h ~ and h r Ii n i n1 en t . et the th a tri a I 
1n n e r \\1h l1ir d n important. ntra]l located pla h u e 
in \' ) ' 1~k r u , h p rt.. rn1 ' n a that g i \' n at the 

ni n 4u r hcatr la t ni oht 1 pr umabl} ane. 
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Although their Spartacus production was also panned in the New York 
Times ''Spartacus Review," it found some merit in R. D.'s perfo1·1nance. 

The play was not staged with magnificence-an 
euphemism for ''wretchedly''-and the cenery was 
vehemently ill disposed toward doing its part in making a 
satisfactory whole .... 

Mr. MacLean is large and muscular. In the arena scene, 
where he was clothed in little more than honest indignation, 
he looked the fighter, as later in shining armor, he looked the 
soldier excellently well. He has a voice for the part, and 
knows how to use it ... His anger is better expressed than his 
pathos. 

The New York Times ''Cleopatra Review'' found that ''Mr. MacLean 
was infinitely better as Harmachis than as Spartacus. A dignity at once 
real and avage marked his words and acts.'' New York Mirror ''Cleopatra 
Review'' was more complimentary. ''A man of superb phy ique and 
handsome features. His voice is deep and powerful and his entire 
personality bears the stamp of inborn dramatic talent.'' 

Out of town rave reviews were quoted in their ad published in the fall 
issue of New York Dramatic Mirror headlined ''R. D. MacLean/Marie 
Prescott in Their Late Triumph Cleopatra'' a dramatization of H. Rider 
Haggard' s book, Cleopatra, by Miss Prescott. ''A Play Truly Grand! 
Magnificently costumed and staged! Superbly Acted!'' 

Kansas City Times, October 6 ''Mr. MacLean has in 
Harmachis one of his best opportunities. There is rich 
coloring! A character of the most pronounced type.'' 

Louisville Commercial, September 25, ''Mr. MacLean as 
Harmachis is dignified and forceful and very judiciously 
tempered. It is strong enough to stir the audience to 
spontaneous applause, but it never degenerates into mere 
ranting. The tender passage with Cleopatra are very 
delicately handled.'' 

Louisville Courier-Journal, September 25, ''Mr. MacLean 
played Hannachis with fine effect. He realize the patho , the 
de pair, the noble wrath of the young prince, and exhibited 
fine feeling and great power.'' 

Terre Haute Express, September 30, ''A sensation! Mr. 
MacLean drew upon his forces with tremendous energy and 
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I trif ing . ff t, and ept the hou with a whirlwind of 
applau e. Th part of Harmachi ~ i a fine one nobly 
d I ped b r. a Lean.,, 

JJ1-i 11 gfi Id Mo11itor O tober 4 ~ Mr. Maclean i a 
p rful actor and in the character f Harmachi he di play 
hi .. power. to a v.,ond rful ad antage. In fo1·1n figure and in 
ma11l and h roic deportm nt he mak an appearance that 

uld b a credit t th reputed on of Eg pt ancient king 
nd th man ho bid fair to be the mo t powerful and 

cour·age u of them until hi infatuation for Cleopatra ruined 
him and mad him faithle to hi " acred tru t and to hi 

untr 1n n. 'I " 

JJ1-i11gfi Id, Ill., Regi te, .. , October 4 Mr. MacLean 
a ting r et th ublim . 

.. Th \v le patra, re i prai d R. D. Bo ton perfo1•1rnance. 

R. D. a an a Ha1·1nachi cor d a uc e a phenomenal 
a it wa in" tantane u . H ha a fine tage pr ence and 
r nant \ i , hile hi acting i trem I forcible and at 
th , a1n time s natural a .. to tamp him a an e tremely 
g d if not gr at a t 1·. 

[ a L an 
all at th 

] t ic called before the curtain [for curtain 
nd of t\\10 diff rent ne ]. 

The n t in1p rtant e ent f r R. D. wa off- tag . fter i ea on a a 
io11al ouple: on June I 9 .... , the thirt -three ear old R. D. took 

f r hi 1r~ t brid th t i married .. nin ear older arie Pre cott. 
1 kn \\1n of .. th ir v'enth and final ea on. Their repertoire 

in I ud d a ne\J produ ti n, Th Duke' if b Jame heridan 
n \\11 ~ in \Vhi h R. D. pla d Julien t. Pi rre. Th K11oxville Tribune 

h adline ann un d ~ a Lean-Pr ott at taub' La, t ight~' and 
1 a l d t l1 n \ I)' v.1 d a , \ t f mer i a~ 1 e ad in g tar . Co I em an 

hara t 1·i z d th uplc • app ar' n in K ntu k that ea on a ~ 

,.. 11 th r fan1 u m n nd 'A1it in the merican Th atre.. a L an and 
P1· tt adh r d t tr ditional int rpr tation and t the la ic at a time 

, .. th tranL iti 11 fr rn b th • p. 100). 
h 1 ath f .m ri an h k p arean a t r/manager d in 

B th mark d tl1 nd of an ra. ar . nder on ailed it the death 
k11 11 l' r h k p n th l 0 itimat ta 0 e in th nited tate . l 6 
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The 1893 financial crash brought about financial woes for the theatre. 
''Theatre is a business. If the heart of the theatre beats behind the curtain 
and footlights, its blood was the money that flowed through the box 
office.'' (Shattuck II, p. 19) Resident companies dwindled, railroads made 
traveling companies more abundant but the haphazard planning caused 
companies to waste money and time back tracking, and there were 
numerous unsound business practices. 

Thus, business ledgers-not great acting in great plays­
became the yardstick for success or failure .... Art was 
leveled out to mediocrity, tidily packaged to erve waiting 
houses on the road. There was no place in their arrangements 
for Will Shakespeare. It was not a matter of dislike. Shake­
spearean production required large casts, elaborate costumes, 
and heavy scenery costly to create, expensive to transport. All 
this cut into the p1Aofits." (Webbs, 215) 

Another reason for R. D. and Marie's retirement to Wild Goose man­
sion in Shepherdstown was Marie's ill health. Because of her severe 
abdominal pains the couple went to New York late in August to see if 
surgery was necessary. ''Monday was the day fixed for the operation. 
With a coolness and courage rarely found she aided in the preparations, 
herself helping to arrange the operating table and the surgical 
applications'' (''Died in New York''). During a ten and one-half hour 
operation, the doctors removed a twenty-five pound malignant tumor, but 
Marie died that evening with R. D. at her side. After her body arrived 
back in Shepherdstown at 11 :00 A. M. on Wednesday, it was interred near 
the family plot in the Elmwood Cemetery with Episcopal priest, Dr. 
William Neilson, officiating. 

The same article quotes R. D.' s touching tribute. 

She could cook a meal or act a Shakespearean tragedy: he 
could make a dress or write a play-and did both when occa­
sion required; she was skilled in every domestic undertaking, 
and there was scarcely an intellectual or busine s accomplish­
ment which she did not possess in a greater or lesser degree. 
She was a remarkably gifted woman. 

During R. D. 's first retirement from the theatre he stayed ''down on the 
farm." His fondness for farming was expressed on hi Goldwyn Picture 
''Biographical Information'' sheet. Where he listed his ''Hobby'' as 
''Agriculture, owned a 460 acre farm once.'' 
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R. D. was drawn back to stage either by his love of theatre or actress 
Odette Tyler (September 26, 1869 - December 8, 1936). He married 
Odette on April 1, 1897 in Shepherdstown after which they honeymooned 
in England where Odette was to repeat her Secret Service role and have a 
command perforrnance for Queen Victoria. 

Odette Tyler's real name was Elizabeth Lee (after her Godfather, 
Robert E. Lee) Kirkland. She was the daughter of General W. W. 
Kirkland and claimed Savannah as her hometown. She was educated at a 
convent in Georgetown, D. C. and Loretto Convent, Guelph, Ontario. 

She made her debut in August of 1884 at the Star Theatre in Sieba. Her 
substantial career included appearing under the management of both 
Daniel Frohman and Charles Frohman at his 23rd Street Stock Company. 
She acted with William Gillett and Minnie Maddern Fiske as well as 
creating the simple maid in Bronson Howard's Shenandoah and Carolina 
Mitford in Secret Service. In the latter production Arthur Homblow found 
her ''a very charming and intelligent actress'' and a British critic in Sketch 
found her ''a fascinating creature, full of 'gaminere. ''' 

She was, like Marie Prescott, an authoress as well as an actress. She 
wrote and co-starred with R. D. in The Red Carnation at the Yorkville 
Theatre in Yorkville, New York, NY and years later in Hollywood she 
adapted the novel Boss, the Story of Virginia into a starring vehicle for 
R.D., What the Governor Did. 

Of his infatuation for Odette, R. D. told Arthur Edwin Krows, '' ... 'I 
saw her play in Secret Service.' After that I just had to marry her." 

A honeymoon incident was reported to a New York Sun reporter by 
R.D. He told of Odette, a city bred girl, finding herself the mistress of 
several hundred acres of land in West Virginia. Miss Tyler was most en­
thusiastic about her new life and evinced such a desire to become a work­
ing partner in the everyday routine of duties that R. D. determined to let 
her have full sway for awhile. He turned over to her 250 sheep, 50 cows, a 
number of hogs and several hundred chickens and told her that she might 
have the entire proceeds from their combined market products. 

Miss Tyler was delighted and spent hours each day in 
studying various means to make the sheep's wool grow 
thicker and the eggs and the hogs to run with greater peed 
toward embonpoint. The barnyard box office receipts soon 
began to pour in and the lady of the farm wa amazed at the 
results. 
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• 

• l1y R. D., ~ i. he e claimed a~ he added up the depo it 
in her bank, ' thi~ i. ond rful. Farming i much ea ier than 
a ting. II ou ha e to do i to ell the hog and egg and 
thing . h)'~ it's all clear profit. 

Th 111an h i to pla Ot/1ello n t week merely miled. 
t quite, 11 aid. 'Pr fit for ou~ ye but I had to pay for 

fe ding th <.,l ck ou e.' 

~ h. aid hi wife blankl \in that ca e after thi they 
hal] all go on a di t,. ( Odette Tyler Juliet a Charming 
ummer Girl ) 
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R. . and Odette joined their energie with Jo eph Haworth and 
harle Hanford a. the produced a erie, of hake pearean revival 

duri11g tl1 I 97- a n. R. D. L • Merchant of Venice Re iew aid he 

0 a,, a ~\fi11 and inc rep rformance, ( Kentuck)1 Leader·). 

During the u1nmer f I 9 Jo ph Haworth died under my teriou 
ir un1 tance 1 a,,ing a trio of MacLean Tyler and Hanford. Odette 

T) I r' rapb ok r cord ., th following number of performance that 
ea ' n: lttliLl c1 l c11· 4 , Otl1ello 43 .. Ron1eo and Juliet 42 Mercha11t o.f 

\l e11i ·e _ 7 Hc1111let 9 Vi1--gi11i1, by Jame heridan Knowle 9 Ingamar 
b)' 1ari L ,, 11 4 .. Dc,111011 lJ11d P)'t/1ia .r; b John Banim and Richelieu 
b , R. . t \en. 2. 

The le e11ing popularit of hake. peare in ew York i commented 
11 in tv.1O 1

4 ,,i \\, . Th 1 eii· Yo,·k Ti111e r iew of Merchant of Venice 
1nake th p int that. ... hak pear ' pla are not often een on our tage 
in th da) ..... Onl a f w 1ear .. ae half dozen or more tar were 
doing hake pear _,. eiv Yo,-k Herald article made the point At the 
p r e 11 t t i rn e \\' h e n ~ I g i t i m a t - h a rat h e r fa 11 e n i n to n e g I e c t, a 

h,1k.e~ p arcan produ ti n on ientiou I)' undertaken and arti ti ally 
carri d out hould int re t all IO\' r f the eriou drama' ( ~ ~ hake peare 
on B ro ,1 d \\'a,, .. • . ., 

·orl1ell<J at the Herald quar - di u e the dil mma of R. D. 
pr du ·i 11g hak ~p ar at tl1i parti ular tim . 

It r11 an ung1·a i u .. not to a an ungrat ful. act to 
th1· \\1 1d \,,at r upon a11 , n ci nti u and liberal ffort to 
pi- nt th hah.e pear an drama at a ti m " 'hen th tag i 

) Jargt: l ' de,, ted t ar ne ind n )' .. or imb i Ii ty _ but 
e, 11 th bt.: t fri n<l and admir r f r. a Lean ill ha\1e 
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to admit sooner or later, that his present enterprise, at the 
Herald Square Theatre, is ill advised and futile. It will re ult 
almost inevitably in loss and disappointment for himself, and 
it is not in the least likely to foster or develop in the general 
public any passionate longing for the legitimate tragic drama. 
He set about this undertaking, doubtless, in perfect good faith, 
and was inspired, apparently, by ample confidence, in as 
much as hi outlay upon scenery and costumes must have 
been con iderable; but, unfortunately, enthusiasm and self­
reliance are not the only qualifications es ential to 
Shakespearean interpretation. 

''Poor Odette Tyler Has to Die'' wa Jessie Woods headline for his 
review. He sympathizes with her becau e he die ''Before Her Husband 
Does, and then [has to] Lie Still and Watch Him Act''. 

'Ti said that Mr. Odette Tyler-whose bachelor name was 
MacLean-was once a We tern actor, which shows what a 
terrible thing a Western actor i . 

The eyes of Mr. MacLean, for he acts chiefly with his 
eye , which have large white in them like the whites of boils 
eggs ... , In his Shakespearean enthusiasm Mr. MacLean made 
terrible faces, nightmare faces, and what I should imagine 
electric chair faces would be like .. . , 

MacLean was made up to look as much like a cigar store 
Indian a possible-without the wheels. After each of his 
explosions he presented the appearance of one who had been 
in a railway accident and he thoughtfully added a little more 
complexion whenever he was ''off.'' 

The New York Times ''Othello Review'' was of the opinion that Odette 
as Desdemona was miscast and that he was at her best as a comic actress. 

The same review noted that R. D. ''u ed to be tolerably known here'' 
and went on to make observation about R. D. and Hanford. 

Doubtless these gentlemen are earnest and conscientious. 
Doubtless they have ideals they strain to attain. They know 
their 'business' using the word in its purely technical sense, 
and they have both mastered their shares of the text .. . But 
rave eloquence, burning pa sion, the thrill of tragedy are not 
to be found in thi performance. 

''Odette Tyler Please in De demona's Gowns'' complained of their 
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utting in Ot/1 llo ~~The pla wa cut without much judgment the fir t 
c ne, that onderful po ition hich trike e ery theme in the five 

, b ing omitted, and other le er mi take being made. 
h a Lean-Tyler \ Mer l1ant of Venice Review wa no better in 

th e,1, York Ti,ne than had been the MacLean-Pre cott review even 
ar go. Mr. MacLean portrayal of hylock though till of mall 

m r·it i I grote que and ociferou and more dignified than it u ed to 
b . , 

nf rtunat I R. D.' Romeo and Juliet re iew were no better in ew 
rk thi tim a R meo than they had been in 1892 a Mercutio. The 
i,l YfJrk Ti111e aid ~Mr. MacLean i a large clum y epulchral 

R m . ' In~~ Little Bit Too Mu h Alan Dale wrote 

r. a L an i a facial contortioni t and it i hard to watch 
him ithout miling. He eem unable to peak without 
thr ing back hi head and gazing upward ... Mr. MacLean 
bel ng ... to th ld old choo] that ha nothing to learn from 
the n one .... [Ron1eo and Juliet wa ] produced with o 
mu h punctualit that both hero and heroine were 

m f rtabl dead and unburied b a quarter of eleven. 
Hithert both Romeo and Juliet ha e been in the habit of 
d ing me here nearer the icinity of 12:30.' 

Ju/ill ae cir a al panned in e York. Cae ar i Killed Again 
riti iz d b th d tt and Hanford but R. D. recei ed a trifle better. Mr. 
la L an r ad th part f arcu Brutu in hi cu tomary monotonou 
a but n t vl ith ut int lligen e. He wa by far the be t of all [the] 
t r . ' 
Th d lamator • t le f a tin0 u ed b the older actor of that time 

v.1a h ngin . th la ical repertoir wa loo ing audience appeal a 
n \V t 'P f drarnaturg \ a repla ing the cla i . • The new play al o 
r quir d a diff r nt kind f a ting: a quieter more re trained tyle. 
(Tl1ear1·e i11 111e ,,.ica 1 6) 

Bu in pra ti in theatre management re al~ o changing a the 
influ n f th -~Th tri al ndi ate gre more powerful until it hit it 
p in th fir t de ad f th T entieth entur . Thi organization of 
th tri I n1 n g r tart d in I 9 -96 to bring fficienc into booking 
th tr in \V rk. and on th r ad. Their organization managed 
tl1 atr nd ntra t d ornpanie into them nd k pt arti t not under 
th ir m na m nt ut f th ir th atr •. In r turn for thirt 'A'eek. of 
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guaranteed booking, the companies would not play in theatres other than 
''syndicate theatres." As they became more powerful and managed more 
theatres, their organization became a powerful monopoly in which 
performers had to either meet their financial terms, play only in their 
theatres, and play in the then popular melodramas. If the artists chose not 
to meet their terms, they could only book into lesser quality theatre in 
New York and on the road. Thus such stars as Mrs. Fiske and Sarah 
Bernhardt played in tents and roller skating rinks as they defied the 
''syndicate'' 

Independent producers were also penalized. These business practices 
of this monopoly were accused of being unscrupulous and even of being 
criminal by producer David Belasco. Belasco even brought about a 
famous court case accusing the syndicate of criminal tactics. 

Producers W agenhals and Kemper5 were independent producers who 
also held out. They toured at least two different companies around the 
country into secondary theatres. Another highly acclaimed actress who 
held out against the syndicate was Madame Modjeska who was forced 
into Wagenhals and Kemper company and co-starred with R. D. in a 
1900-01 tour. Their second company, qualitatively speaking, tarred the 
sixty-one year Modjeska and the forty-two year old R. D. That season he 
played Macbeth, King John, Othello and Leice ter in Marie Stuart. 

Modjeska' s career was waning and her reviews tended to reflect it 
according to Marion More Coleman's of The American Career of Helena 
Modjeska. The book also reports an incident at the Columbia Theatre in 
Boisie, Idaho (''Five Minutes to Curtain Time'') that suggests that just as 
outdoor theatre have a fast pace for nights when rain is threatened which 
they call ''rain time,'' touring companies had a fast pace for the nights they 
had to catch trains which might be called ''train time.'' 

Because the company had to be out of Boisie by eleven-five, 
in order to have Modjeska' s private car attached to the mail 
train bound for the west, Macbeth on the second night, had to 
be played at top speed and cut radically. Many in the 
audience, knowing the play well, were disappointed at this. 
(p. 786) 

During the summer of 1901, R. D. and Odette spent the summer at 
Wild Goose with some visits to White Sulphur Springs, West Virginia, 
and Asbury Park, New Jersey. 

On June 12, 1901, an article headlined ''Augustu MacLean''6 featured 
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a p rtrait of R.D.' b1·other 
ugu tu a11d announc d he 

'would pert .. rming ith R. D. 
during th n t a. n in a 
rep rt tr for pr du r r. G. 

n1 the. 
ugu. tu ~· Ma L an .. i 

th o ner f the elebrat­
d h pherd arm near 
11 ph rd t wn . a .. 

Thi large e .. tate ha .. been 
in th heph rd famil 
f·or the pa t t o hundr d 

1ear .. r m re, and wa 
riginall pur ha ed and 

laid out b Th ma , hep­
he rd fr m whom th 
t n r cei d it name .... 

R. D. McLean. 
n actor of fine ph ique and engaging talents 

,,·ho i no"' tarring the country in traged . 

It adj inL the magnific nt e tate of hi brother R. D. MacLean 
i ld . 

Th arti le e pre d anti ipation o r R. D. appearance . 

uch i e p t d f R. D. a Lean in the role of Coriolanu 
f r it i a rol that em p culiarl adapted to him in e ery 
, ay~ a it require a fine oic , ph ique and appearance 
vlhich h undoubt dl , p ~ e . 

In fa t~ in he ha .. made a gr at \- ucce a King John, 
th r do n t eem t be an d ubt a .. to hi~ dupli ating the 
an1 in 01·iolc111it , for if ther e er a, a haracter written 

th t " ' uld t t th abilit fan a tor it i King John. 
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n ptemb r 9. 1901 r. G. m the production .. opened in 
ui , ille at th a~aul Th tr ith R. D. a Coriola11u . The other 

pla) included in th ir a n \\'ere Ki11g Jo/111 , / 011, and chool for 
ct111(lc1/. 

R. 
d tt 

• • • 

pt1 n 1 n l1ool for ca11dal wa not a good a ri l 1 al r 
.. . 

1n UI ,ill . 
r. R. . 1la L n \,,ill n r be a gr at harle 
1n J hn i a g d a one n1ight i h t .. ee hi 

pl a~ in 11 tin, . but a harl urf a e r. 

urfa e. Hi 
orolaniu 

acL an i a 
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bit out of his element ... On the contrary, Miss Tyler seemed 
fairly in her element. Her Lady Teasel was crisp, audacious, 
charming. She made it easy to understand the old husband's 
infatuation. (''At the Theaters'') 

During the 1902-1903 season, the MacLeans played stock in San 
Francisco and Brooklyn. 7 R. D. added the role of Lord Wheatley in 
Phroso, adapted from a novel by Anthony Hope by Edward Rose and H. 
V. Esmond. 

David Belasco, 8 the famous exponent of realism and fighter of the 
syndicate, hired the MacLeans and Tyrone Power II to support Mrs. 
Leslie Carter9 during the 1904-05 season. On December 26, 1904, Adrea 
by Belasco and John Luther Long opened in an auditorium refurbished for 
this specific production over a market in Washington, D. C .. On January 
11, 1905, the production moved to the Belasco Theatre in New York City. 

Tyrone Power 11 10 played the Barbarian soldier, Arkiesus of Frisia. 
Power broke from this company amid some bad press where he accused 
the producer of caring only for ''Money! Money! Money! That's the thing 
they are all after, and that is what I need-and haven't got!'' 11 

For the next ten years R. D.' s stage career was mainly one of good 
reviews and respectful articles as he become a well thought of classical 
actor in American theatre. An ''Adrea'' article featured a photograph of R. 
D. as Marcus and says that, ''His fine sonorous voice, his excellent 
deli very and his appeal to the intellectual as well as the more 
impressionable side of theatre goers has won him a reputation as a 
Shakespearean player of undoubted ability.'' 

R. D. was now labeled in print ''A Prominent Player of the New York 
Stage." 

Mr. Maclean evidently has some reverence for the tradi­
tions of legitimate acting-for its fine diction, its sane dignity, 
its normal-headedness, and its appeal to both the brain and the 
heart. It is this quality of manly earnestness, pride and virility 
of person, and a regard for the best there is in acting and 
elocution, which serve to make his performance of Marcus 
Lecea something very fine and inspiring indeed. 

It is one thing to look like the character portrayed, and 
another to act in the spirit that conveys the proper impression. 
One is a purely physical achievement, and the other one of 
brain and understanding. In the first place, Mr. McLean has 



th lo k f the cla.. ic-a cl ar-cut profile, with breadth of 
f' r h ad and that mething in the eye which come a a 
birthright and cannot b acquired. But o er and above thi i 
th la . i ~ pirit with whi h he in e t Marcu Lecea. Thi i 
h n in ice in poi e f head in the reading of the line 

and finall in the con incing touch that add di tinction and 
p wer to hi perf rmance a a con i tent whole. 

Th merely a id ntal but neverthele valuable element 
f e tr m gra e of per on i part of the equipment of Mr. 
a L an. But it i the legitimate quality of hi acting rather 

th n the a ident of comeline of form and feature that 
app al to e York r . 
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During th ne t ea on Mr . Carter 1895 vehicle The Heart of 
Man·la11cl b Da id Bela o provid d R. D. (General Hugh Kendrick) and 

d tt ar land al ert) a o- tarring vehicle. They appeared in 
Pitt burgh in J nuar 1906 and then at the Academy of Mu ic in ew 

rk f r th following t o month". 

The illne f hi mother.. zemia cau ed him to mi ome 
p rf r111ance a ording to a Lean Broke Down. 

R. D. L an returned to the ca t of The Heart of 
Mar.,la11d at the ad m of Mu i ye terday after an 
ab en of .. e,,eral day at th bed ide of hi mother who i 
I in dang rou I ill in hepherd town W. Va. He appeared 
at th matin e and during th cour e of the perfo1·1nance had 

i n in the chara t r of General Kendrick to peak to 
Orrin J hn on, h pla hi on, of the mother who wa 
d d. 

Th th u ht f hi o n m ther \.\ ho for all he knew might 
ha,1e d1 d , in h l ft h r, pro ed to much for the actor and 
h bur t into t ar . 

r \1e1·al minut he 1 t c ntrol of him elf, and r. 
J hn n, ith ut kno\)\1ine 'what a the matter, placed hi 
arm ,, r h1 ompani n ~ ~ hou)d r and alked with him 
a r th t g. r. a Lan fin JJ , r o ered him .. elf and 

n tin u d h 1 p rf 1111 an . 

c r r un1n1 r , f R. D. ' ~ t tht point a in an article called 
' onight.~' 
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Mr. MacLean has played Shylock more than 400 times, and 
has tramped the boards equally often as Richard. In more than 
300 performances of The Gladiator he has appeared as 
Spartacus, and he is widely known throughout the country for 
his King John, Macbeth, Malvolio, Petruchio, Jacque , 
Orlando, Charles Surf ace, the Prince of the Senate in Adrea 
and his present role in The Heart of Maryland. 

During thi same season R. D. played Jacques Du Bois in The Red 
Carnation, co- tarring with Odette at the Yorkville Theatre in New York. 

He had the reputation of being able to repeat at a moment's notice all 
the great roles, which he kept carefully stored in his memory. It is told 
that once when Charles Hanford fell ill R. D. played ''Shylock in Half­
Hour'' and was ''letter perfect'' with only one-half hour rehearsal. 

R. D. 's thinking on acting is reflected in ''Preparing a Role.'' 

To study a role a man must have a mechanical turn of 
mind, and a mechanical man never makes a good actor." He 
went on to make another observation, ''I believe in repression. 
I never could understand the reason for bawling. You must 
show them that if you would only let it out-oh, oh! But 
never let it out. That's repression.'' 

At the clo e of the 1905-1906 season, the Shepherds retired for the 
second time, and again to Wild Goose in Shepherdstown. It can be 
assumed that his mother's ill health made personal demands on them and 
that they went to care for her, although she did not die until November 2, 
1915. 

Their retirement lasted only five years at which time they sold Wild 
Goose to Edwin S. Jarrett and moved to Washington, D. C. ''Can't Keep 
Away'' was an April 8, 1911 headline for an article which explained that 
R. D. had retired to devote his time to farm life and that he would return 
to appear in New York that fall with Robert Mantell. 12 

The following season, 1912-1913, R. D. and Odette joined together 
with Charles Hanford, again, and Marie Drofnah for a repertory company. 
They publi hed a publicity Items. 

The Management of the MacLean-Hanford-Tyler-Drofnah 
Company begs to present the compliments of the eason of 
1912-13 to the Dramatic Editor to whom this copy of ''Items'' 



Jeff er on ~ount l·J •~torical oc1ety 

i. addre d and to e pr the hope of an earl renewal of 
pl a. ant p r nal acquaintanc . 

ddre all communication to 
72 M treet . W. 
Wa hington D. C. 
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he fl er include an item about each of the perfor1ner a well a a 
tat ment bragging about the hort running time of their perfor·11-1ance . 

One of th point that ha e attracted particular favor 
am ng the critic i the manner in which the acting ver ion 
of the pla u ed b MacLean-Tyler-Hanford-Drofnah 
01npan ha be n prepared. The expe1ience and ta te of two 
uch hak pea1·ean tudent a Mr. MacLean and Mr. 

H nf rd nfer peculiar ad antage in preparing a text that 
ill bring th length of the perforrnance within the limit of 

. , . 
an n1ng ent rta1nment. 

In ptember of 19 l _ the ompan played An A ztec Romance by 
re t Bean at th Manhattan Opera Hou e to poor review . ''An Aztec 

Ro111c111ce Re\1 ie aid that a Korihior 'R. D. MacLean wa the 
unb Ji ver wh bla phem brought down the wrath of hea en and 
ther b made a lima .... [He] a ut off ju t at the moment he gave 
pr mi . f being m t int re ting" ( ew York Time : 19 eptember 
19 I_ . 

ne f th 4 ·Hail d a Gr at tor' article in the e~v York Dramatic 
Mi,-,·01· ann un ed a f ur tar tour of th e t and outh which took 
them to an nt nio in innati t. L ui , and ew Orlean . 

Ba k i11 Ori an R. D. a again well received. hen they 
p rf rm d at the D uphin Th atre the ew Orlean Times-Democrat 
prai d th ir nati on. 

hil th int r t f the pla ent r around the four 
prin ipal .. , th a t i unifo11r1l g od and the tage etting of 

high rd r. . . . ,r. acL an power of modulating hi 
1oi to me t th entiment i h1 f rt . In hi entrance when 

h d i , Br ban ti b for the Duk of eni e hi ba o 
pr fundo ton rin 0 fir1r1 and I ar, nd when he re ount hi 
I , f. r th mp Ilin De dem na ther i all that on could 
d ir in th \ tn nd pr 10n of hi middle regi t r. 

1 1el, 01·/ec111 Pi t.1_\ 1111e t Ir that •• r. a an pre .. ent d an Othello 

• 
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which will long Ii ve in the 
memory as the finished work of 
a master." 

The St. Louis Republic article 
''Hailed a Great Actor'' ex­
pressed gratitude for R. D. 's per­
formance. 

He may have just 
come from the prov­
inces or the tanks, 
but it makes small 
matter. From where­
ver he has come, R. 
D. Mac Lean comes 
as close to being a 
good Shakespearean 
actor as Shakespear-

,-,.. ..,, A. 'S,\""" ean actors survive --~ IA.:o 

. nowadays. 

IAGO AND OTHELLO They are few and 
as played by Mr. William Fversham and Mr. growing fewer every 
R.D. MacLean in the revival of ''Othello.,, - year. we know not 
Stage Pictorial April 1914. what our friends, Mr. 

Faversham, Mr. Keenan, and Mr. Mellish are doing to keep 
the Shakespearean actor alive. To our thinking and our fancy, 
Mr. Maclean who played the part of Marcus Brutus, 'the 
noblest Roman of them all,' is the best Brutus living today. 

For Mr. MacLean voices the Bard. And what may he be 
who cannot speak the poetry of Shakespeare? And what, or 
who, is Shakespeare, unless he is a poet? 

For years and years, since Edwin Booth departed and 
Lawrence Barrett is not any more, we have mourned the 
absence of the true Shakespearean player. 

So, last night, it was a great pleasure to see the noble 
Brutus nobly played by Mr. MacLean. Somewhere, years and 
years ago, it seems, we have seen Mr. MacLean play 
Shakespeare. The name of Marie Prescott comes to memory 
as his leading lady. 



It ma be a mi take or yet a dream. In any event the 
acL an we aw and heard Ia t night played a ery fitting 

Brutt1 nd made great the play of Julius Caesar. 

Gone are the time when men of ta te and manner ought 
the theatre to hear Engli h poken a Engli h hould be 
p ken. owaday one goe to the theatre to perfect one 
ducati n in lang. 

o it wa good to hear Mr. MacLean tongue weet air 
la t night. Hi motion i tately and maje tic are hi part of 
pee h. 
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R. D. areer would oon be a ociated with the Shake pearean actor 
illiam Fa er ham. 1 3 In 1912 Fa er ham reputation wa ecured a 
ark ntony in Juliu Caesar. It opened at the Alexandra Theatre in 

T ront anada with a ca t which featured Faver ham hi wife Frank 
Kennan a 
Emilia. Mi 

a iu~ T rone Power a Brutu and Con tance Collier14 a 
Colljer wrote of their tour in her autobiography. 

Th work d er hard during nine month of the year. 

o one kn w what hard wo1·k mean if they haven t done 
a tour of one-night tand ! different town every night 
ometime'" arri ing ju t in time for the performance and 

b arding the train again after the play tra eling all night 
thed by the rocking of the train and the clanging of the 

tati n b 11 t awaken in the morning co ered with du t. 

Pow r· remained in the compan until January 2 1913 when he played 
Brutu for the la t time in ewark, ew Jer ey. On January 15th hi 
di pleaL ure ith th Faver ham ompan be ame public knowledge with 
the publi ation of an article ~'Mr. K enan' Face. 1 1 

Fa er ham Get L an" headline announced that R. D. would be 
j ining \' r ham ompan) in . inneapoli '" during which time Fa er-
ham' mpan 'A'a enj ing great ._ uc e . it would ome to be 

R.D. \\l uld enj , hi b t a n the following ea on a he remained 
\ ith the a\1er ham ompan . 

illiam a\' r h m th 
app ar at th hub rt n 

f ll-1lit1s a . a,·. ountL 
R. D. - L an f'" r th r I 

ell-knO'.l.· n ngli h a tor who will 
t 'A'e k ith hi amou production 
him elf fortunate in ha ing ecur d 

f Brutu . 
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It all came about rather curiously. When the Faversham 
organization was in Louisville a few weeks ago, Mr. 
MacLean's own company wa playing there also. Knowing 
Mr. MacLean's reputation as a Shakespearean actor, Mr. 
Faversham had a conference with him, the happy result being 
that Mr. MacLean signed a contract to appear, at the close of 
his own season, in the part originally played in the Faversham 
company by Tyrone Power. Mr. MacLean's season closed in 
Washington last Saturday and he will join the Faversham 
company Friday of this week, rehearse the role of Brutus and 
make his fir t appearance with Mr. Faver ham next Monday 
in Julius Caesar. 

Their production of Othello won some favor in New York. according 
to Shattuck. 

Faversham provided handsome scenery, again painted by 
Harker, and he planned his cast with care. His chose for 
Othello was R. D. MacLean, big bodied like Tyrone Power, 
with a powerful voice which Faversham persuaded him to 
restrain except for those inevitably thunderous passages in the 
last two acts. Arthur Ruhl of the Tribune described MacLean 
as 'thick-necked, deep-voiced and slow, a towering, dull­
witted, very bull of a man.' This was exactly what Faversham 
wanted as a foil to his Iago. . . A blithe Iago, a merry Iago, 
laughing at his own cruelties, and thus, theatrically, 
heightening his viciousness by his eeming innocence 
(honesty.) Edwin Booth had played Iago as a 'comedian' all 
his career (II, 297). 

Most of R. D.' s reviews at this time were favorable, but not all of 
them. The April 27 Pittsburgh Gazette's ''Julius Caesar Review'' 
compared R. D. unfavorably with Tyrone Power. They felt that R. D. 
lacked the ''virility that Tyrone Power had. 

R. D. stayed with Faversham for the 1913-1914 season according to a 
column ''Among Ourselves." 

I hear that Faversham and R. D. MacLean are coming to town 
before long. No more dissensions in the Faversham camp, for 
the actor-manager has a Brutus and Othello who actually 
won't dissent. Could anyone who knows R. D., as he i 
affectionately called by his wife and friends, ever imagine 



Jef ersor1 ounr )' Hi torical ... ocict )' 

l1im a '"' being di agreeabl about an thing'? He come from 
rlean originally and ma be ome of' the warm 

un hin fr m down ther till linger in hi~ blood. t any 
rat .. he i Brutu . , a .. nearl a we can fancy him. He 
p e a plendid phy ique, a magnificent voice and a 
l1and, om face. What more need be , aid? Only thi - he 
kno~' hi hak pear backward and forward . You can' t 
cat h him n o much a half a word, much le.. a whole one. 
I happ n to kno that he began reading hake peare almo t 
a" o n a h ma. te1·ed the alphabet. 
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m re p r ·onal note in the ame arti le told of the life tyle of R. D. 
and Od tt . 

h MacL an own a beautiful town hou e in Wa hington 
and a big \ea ide cottage at tlantic Cit where they enjoy 
lif to it fulle .. t aided and abetted b the mo t wonder·ful 
chef ho e r practiced hi arti tr t"or a private family. 
Thornton i .. hi name, and he i ~ big and black and ha been in 

r. a Lean . famil f r year . Oh, the di he ent to the 
a Lean' table by Thornton! He pend~ all hi time thinking 

up m thing n w with Vv hich to ~urpri e and delight. 
Tl1at , a n R. D. did Othello Brutu , a11d added Mercutio. A . tory 

about R. D. wa ~ h adlined ~~ n rti t ot an narchi t Wa Looking at 
a L an: .. Tragedian Ha an nu ual perience hile upping in 

1 on tr al. ' ' 
R. D. ac an, leading 1nan for illia1n Fav·er ham in hi 

hak , pear a11 repertoire, had rather an unu ual e perience 
la t \\ k in ntr al. On night, after the urtain had fallen 
on thello in v.rhich role r. acLean had 1nade a 
tr m ndou hit. th actor and hi ife Odette T I r, who i. 
pl(1 1ing milia, \\1ent into a re taurant for 'Upper. The .. at 
n ar a 'A1 indo~1 and r. a L an glan ed out at the treet 
fr 1n ti1n to ti111 . uddenl)1 the actor touched hi it on the 
arn1 . 

·Ot) .. ' u ee an1 bod , ut there·1 he a ked. 
i T1 ler 11 k h r head .... ob d)1 . l1e an ered " 'ith 

n ,,i ti n. 
Th n th upp r \l/ J 

' Th re h i again,' 
er\' d. 
• ')aim d ac ean I aning lo e t 
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'Where? Who? I don t see anyone,' said Mis Tyler 
following his gaze. 

'There is a man out there,' said MacLean in a low tone, 
'and he has been there ever since we came in.' 

'Nonsense,' said Miss Tyler. 
'He keeps looking at me then writes something in a little 

book. He has written several pages since I frrst noticed him. 
When I catch his eye he pretends to look away or walks a 
short distance. A man doesn't stand in the cold all this time 
without a reason.' 

Miss Tyler became alarmed. Visions of bombs, knives and 
pistols in the hands of a crank caused her to summon the head 
waiter and order the watcher driven away. 

The messenger returned with a smile on his face. 
'It's all right, he said, 'and most flattering to Monsieur. 

The man is only a poor artist, who had written Monsieur 
MacLean requesting the favor of one or two sittings for a 
portrait in oil of Othello. Monsieur did not reply to his letter 
and when he saw Monsieur at the window he could not resist 
the temptation to make some sketches at close range.' 

'Too bad we didn't know about that,' remarked Miss 
Tyler. 'You might have ordered something else to eat, R.D.­
something a bit more in the picture, so to speak, something 
that Othello might have liked-just to be correct and 
atmospheric.' 

'Well, I don't know what Othello's tastes were,' replied 
MacLean, but even if he had never had broiled lobster I am 
sure he would have liked it if he had.' 

Mid-season R. D.'s observations on acting are quoted in Arthur Krows 
article, ''R. D. MacLean on Classical Acting.'' 

'The greatest thing in acting,' says Mr. MacLean, 'is to say 
h• ' t 1ngs .... 

'The only way is the human way, continues Mr. Maclean, 
interrupting the reflection, human in reading and deportment. 
Acting is a matter of sense rather than of mechanics . 
Mechanics are useless without something to say. Talk sense.' 

To the point, isn't it? 
'You frequently find the actor who is in love with his own 



Jef er or1 ount)' Hi torica1 oc.. 1et)' 

i e. H manipulate it up and d wn on a cale of hi own 
c ntri\1an en hanted with it flute-like qualitie or 
r nanc re mbling the bellow of the pa ture. To him I ay 
talk en It i the human part of it that count not a 
qu ti n f m r rh thm. That in pite of the fact that o 
1nan belie e it i . The ha e an idea that they mu t ing their 
lin . I r c ll an act r for example who alway began a 
c rtain p e h in 0th llo: . . o t worth .. and rev-e-rend 
ignor . om in hi audien e may ha e hone tly believed 

that he a gi ing a remarkable demon tration of hi trionic 
abilit . The applauded hi ong. 

hat plain hat I belie about the abridgment of 
hak pear . I b lie e in th cutting of every line that cannot 

b und r, t od at an actor fir t reading. A oon a the 
audi n e t p, t deliberate during perfo1·1r1ance of a play it 
I int r t. Of our e intelligibility i largel a matter of 
~ hat a t r i , p aking, but I think what i to be exci ed may 
b c n lu i el ettled upon b inquiry into the opinion held 
b r putable hake pearean pla . 

n actor mu t b direct in hi method to a oid being 
d1ffu in int r ~ t. Otherwi the audienc will begin to cough 
and huffl . nd v-10 b tide the actor when hi audience doe 
th t . Directne .. "' mean g tting at the gi t of thing . Walk and 
tand natural! . The haracter in hake peare are human. But 

p , i a gift. u mu "t mo e about or ou will lo~ e ground. 
That n1 aim t a parado , but it true. Do not forget that 

" pla ' a large part in a ting. Re all the great a tor . They 
all h d e pr iv e . wh le gamut f emotion may be 

~pr d \ ith e tl1at ha e been train d to peak. Then 
\' ic and g tur ann t b too mooth. If the are not 

1n th~ th att rnpt t a t 1 a futile a raping tw pie e 
f' ,,, d t g th r. 

". . . tin i p r nalit and oi and in tinct. The fir t 
and la th \ n1t1 h in mmon and th la ti indefinable., 

r. a L n i g ttin be nd m depth~ o maneu r 
hin1 t th n 1d rat1 n of h part hould be pla ed. 

" h r i mu h m1 n pti n of part . or in tance, 
m t r in ,1 aria bl , um a dre parad attitude for 
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R. D. MacLEAN, 
As Shylock in ''The Merchant of 
Venice.'' 

generals. Such men are more 
likely stooped. They are 
thinkers. That they do think i 
wherein they qualify . Every 
conception must be worked 
out before an audience. You 
may try it out for hours in a 
room, but the only conclusive 
demonstration is before an 
audience. Don't become so 
saturated with veneration for 
famous parts that you lose 
perspective. Hamlet is not so 
difficult a part as Richard or 
Macbeth. He is on the stage 
about two out of the three and 
a quarter hours necessary to 
the play, and has all that time 
to become rounded out and to 
attract an intellectual intere t. 
To my mind, Macbeth is the 
most difficult of Shake­
spearean roles . It is replete 
with long speeches. I cannot 
recall a single, complete suc­
cess in the part. 

Another little side observation is that I find that a pale make­
up is usually most interesting to an audience. 

My advice to the young player is to act. If you can, with your 
voice and your eyes. But above all, interest. And that takes 
years to accomplish. Shakespeare on the one night tands is a 
great experience for the young classical actor. I speak 
feelingly because I have gained much first-hand infor1nation 
during long Winters. One reason that it is an excellent training 
is that young actors, puffed by the applause of small 
communitie , receive a healthful jolt when they encounter the 
criticism of great cities. The demands are more insistent there. 
Metropolitan critics have wider opportunity for observance of 



Jcf er ,i ou11t)' Historical ociety 

th b t. t . r qu nt jolt ar n ce ary to the breadth of 
under tanding a w 11 a to an appreciation of per onal 
lin1itati n ~~ that mu .. t be o er me. Then ome day the actor 
ma gr int a great part. 
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Hi ~ r putati n a a h ke p ar an actor continued to grow. Of hi 
Brutu p rf rmance the ew Yo,,.k Time .. 'i 'Julius Cae ar Review aid 
' r. a Lean hat. pla ed the noble t Roman of them all in many a 
t n and cit throughout the country, but not here before la t night. All 
hi training ha. made for the dignified perfo1·1nance that he give in the 
part of the fat dri en arcu .. Brutu . 1 I :2) 

Hi .. Iago a caricatured a Cartoon of R. D. MacLean and William 
a\1 r ham in Othello. ,, There were numerou ''Othello Review in 

, ari u p ri di al . The D1--an1atic· Mirror aid they had never een a 
b tter perf rmance of lag it wa a cla ic perfo1111ance robu t but not 
,,i I nt loquent but not artificial tend r but not entimental at time 
graphi , at all time p r t1a i e dominating and incere. Smart Styles 

it d ·~th re nant \1oice' of R. D. and al o aid he howed fini hed 
p v., r f th t nd rn , , of the warrior, the rage of the fiend and the 
r p ntance of th mi guided.' 11 The ew York Time found Hi reading 
and ting of the rol ar illuminating and impre-. i e, touched with the 
ri ht mot1 nal l r enri hed with a t nderne or varied with a 
t mp tu u ne h r u h qualitie are the pr dominating note . 
.. , a Lean' r Intere t , felt that R. D.' portrayal wa omewhat 

ld fa hi n d, but • und '" ure, and apable. , 
r tl1e pa t t~ent ear audi n e intere t in hake pearean 

pr du ti n ha I ~ n d and th number of tock-companie ha 
dimini~ h d. d t rr nt t '"I gitimate theatr , ha been th increa ed 
p p u la ri t , f v au d vi 11 . 1 5 

\' r~" har11j ind th nem at th end of the 191 -14 ea on when he 
j in d th r ,,er t aud vill of numerou l gitimat,e a tor . 

Ith ugh cher had b en publi h d rep rt during th ea on in Moi i11g 

Pi t111· ') \¥01·/tl, Ki,z 111oto ,·ap/1 and Lare,·11 eek/.\ that the ne er medium 
f-- in 111 a \J , o u Id fi Im a,, r ha 01 , prod u ti n of J,, l i ,, Ca e a,-, but th i 

di 11 t me ab ut. a\1 r ham nt on t b ome th matinee girl , 
id I \' ud ,,ill and till lat r h pur u d h t amounted to an 
u 11 ti u 1 i n n1 r r. 

th 1n pan , di band d R. D. ~~po i ti" el)' d n i that au de ill e 
ha \\' n hir11 it h r. a,, r ham, ~~ \ 'ond r . Th hepherd 
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went home first to Washington, D. C., and then to Berkeley Springs, West 
Virginia for the rest of the summer. It was in Berkeley Springs that 
summer that Marie Shrader (''Madame Critic'' of the Dramatic Mirror) 
visited him. She reported that R. D. was a social leader in this town which 
twenty years earlier had been a fashionable resort. They own a home here 
called ''The Pines'' as well as homes in Washington, D. C. and 
Hagerstown, Maryland. 

While in Berkeley Springs Odette fractured her knee cap. She fell from 
the teps on her porch and was injured protecting her blue ribbon 
Pekinese, ''Tick Tock.'' She made no more professional acting appear­
ances during the remaining twenty-one years of her life. From now on she 
would be with R. D. as wife and social leader, Mrs. R. D. MacLean, and 
playwright, Odette Tyler. 

During that summer R. D.' s predictions were gloomy for 
Shakespeare's future on the American stage. ''Madame Critic'' reported 
that his ''remarks [were] widely quoted and generally discussed'' and that 
his observations were ''only seen through a glass darkly'' (7 September 
1914 ). 

The Henry Jewett Players of Boston starred R. D. in a very successful 
1914-15 season. The company was ''Making History at the Boston Opera 
House'' according to th,eir one page flyer of the same name. With prices 
ranging from $1.00 to $.25 they were playing Julius Caesar with such 
extraordinary success they had to extended its run for a second week. 
Their repertoire also included The Merchant of Venice, Twelfth Night, 
Othello, Macbeth, Much Ado About Nothing, and Hamlet. 

Their ''Making History'' flyer features a number of Boston reviews 
without the complete name of the newspaper or other bibliographical 
inforrnation. Here are some of the comments quoted about R. D. 

Post 

Mr. MacLean's portrayal will rank as among the best seen 
here within recent times. 

Globe 

Mr. MacLean was a commanding figure, both physically 
and dramatically. His deep and resonant voice combined with 
a facility of gesture and facial expression enabled him to show 
a Brutus of unusual power. His perfor1nance of this famous 
character will be long remembered in this city. 

Thirty years after his amateur debut as Brutus in New Orleans R. D. hit 
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tl1 riti • I jackp t ith hi profe ional appearance in the ame role for 
th Henr J tt Pia r . 

Bo.rto11 lo/Je 

[The performance l thi widel known interpreter of hake­
pear an role [i . ] ufficient corn pen ation to admirer of 

g od acing. 

Mo11ito,~ 

r. acL an ha a ommanding pre ence a voice of deep 
t ne and re onant tin1bre, and he bring to hi work the 

peri nc f 1nan ear i11 which he had won wide repute a 
a trag dian. In hi Brutu ther i e ident all the nobility the 
gen ro it and th innate gentlene of the man who i more a 
dr am r than a doer and h participation in the con piracy 
again .. t ae ar a due to confu ed ideal rather· than to any 
ba e moti e. hether p aking or i1ent the actor manife t a 
r p .. e and a ~ urance that make for a characterization 

n. i .. t ntl impre i e. 

TJ'"{l11~ 1·i1)t 

R. D. a Lean made Brutu a noble figure and brought 
out all the tr ngth and b auty of hi character. The cene in 
Bruru or hard wa acted ith pecial di tinction. J.B. C. 

Hi h 1 lo perf rmance a much prai ed. The Boston Evening 
T ,·a, z, rip t • 0 t /1 e I Io R i ' aid 1A. a c Le an ' re a 11 y e c e 11 en t 
p rf rman f th Jew did not allo the re t of the play to be 

,, r had d from an o er en1pha i on th chief a tor name and 
t nding.~~ 

11 riti al \J ord of hi Bo t n performan e wa al .. o good in ew 
• ork. R D.' di our ging ord of hake pear waning popularity wa 
ha 11 n d i 11 th ' J v.1 t t Pl a , r R \1 i e w of O t /1 ell o. 

I think R. . L an \\1 ill have to onfe that he ha 
cl1a11gcd Iii opini n about ther being n demand for hak -
p ar th1 a n .... [H r ei\.ed] unanimou appro,1al of 

tl1 riti ~ ... [~ ith hi ] ren1ark bl tin hara terization [i l 
• II d b} non . 

h n a n \\1hil 
a • v ri tab I t ri u n1 p h 
\\l 1 /1i11 ~1011 l(l/". 

app aring \\1ith th P lk • 
ord i n0 to th •• J itli ti 

t k ompan he wa 
a L c11· R \ ieVv ~, in the 
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Shakespearean scholars and students at Shepherd College celebrated 
the 300th anniversary of Shakespeare's death in 1916 with R. D. and 
Odette, making her only stage appearance since fracturing her kneecap. 
The MacLeans came from their home in Washington, D. C. with this gift 
to the college and the surrounding area according to ''The County's 
Shakespearean Actor.'' 

''In every way Mr. and Mrs. Shepherd (R. D. MacLean and 
Odette Tyler) fulfilled the high expectation of the large 
audience who keenly enjoyed every moment. The most 
popular production was the balcony scene from Romeo and 
Juliet. Then came the wonderful tragic potion speech of 
Juliet. Mr. Shepherd was much appreciated in his favorite 
role, that of Shylock [which he had played more than 400 
times] from the Merchant of Venice. Everyone laughed 
heartily at the scene from Taming of the Shrew. Jefferson 
County's Shakespearean actor has been widely remembered 
as a very handsome man who had a rich voice.'' 

The MacLean' s appearance preceded the college's homage to 
Shakespeare with three Shakespearean productions at their June, 1916, 
commencement. The Sophomore class produced Midsummer Night's 
Dream, the Junior class produced As You Like It, and the Senior class 
produced Merchant of Venice. 

There were many theatrical celebrations in 1916 of the three hundredth 
anniversary of Shakespeare's death in New York city. R.D.'s absence 
from Percy MacKay's highly successful Caliban by the Yellow Sands 
Celebration in Central Park was noted. 

By the way, why is it that Mr. R. D. MacLean has not figured 
into this Shakespearean Festival? There is an American actor 
of education, breeding, and fortune. He represents the highest 
in our art, and loves his Shakespeare as his life ... He would 
be a magnificent type to place at the head of a Shakespearean 
theatre company'' (''By The Way''). 

In 1917, R. D. appeared in a Hemmick-MacLean Production of Inga­
mar at the Sylvan Theatre in Washington, D. C .. Again R. D. played 
Ingomar and made it a ''rich in elocutionary opportunity'' according to the 
Washington Star ''Ingamar Review." 

By 1920, with theatre attendance one-half as much as it had been ten 
years before and the monopoly of the yndicate still strong, R. D. and 
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d ttc had n10 d to alif' rnia here the ~ i t -one year old R. D. 
pur u d a care r in mo\1 i . according t the ""Count hake .. pearean 

ct r'' arti le. Their addr . wa " Ji ted a 1764 ycamor and Bo 132 
H l))' WO d t., Lo ·. ngle. , California. 

R. D . .... fil1n 'areer a filled ith more hope than u ce . At ixty 
he tart d a film areer which in luded .. u h forgotten film a The Best 

1£111, Fttll of· PeJJ Tl1e Little l1eJJl1erd of Ki11gdom Come, The Silver 
Ho,·de, 11111/Je1· 99 • f r hich the Varief) critic aid nother in the ca t 
, ho 111ade good in n mall fa hion wa~ R. D. MacLean a former 

hak p arean tar'~ a Judge Elliott) DrJn 't eglect Your Wife, Bag a,id 
Bc1g 'lL~e. J"l1clle 011g and Tl1e Bisl1op of the Oza,·k/, a melodrama which 
Ii~ t d R. D. fifth in a Ii t of nine a. t member named. 

R. D. Lean, th ell-kn n hake pearean actor, i again 
wearing th Klieg light make-up. E ry o often Mr. 

lacLean \\1h nov.1 ha hi~ home in Hollywood, uccumb to 
th lure of the ~ tudi and ign f r ~ ome particular picture. 
Ju .. t n he i pla i11g an important part [Go ernor of 

labama) in ini Fo ' pr duction of The Bishop of the 
Q7 a1·k~. (""R. D. acL an in inemaland ) 

In 19_4 at th age of i ty-fi e R. D. a urned the leading role of 
th r Junip ro · erra in T/1 Mi ... fiion Pia). Thi outdoor production wa~ 

\\1ritt 11 b alif rnia' Po t Laureat John teven McGroarty who al o 
dire Led th riginal perf rmance in 1912. cop of an undated 
• Pr gram f th i ion Pla ,, ha a full page cop of R. D. portrait and 
under it ~ .. R. D. acLe n In th Cr ning Role of Hi Great Career a 

ath r . rra in the i ~ ion Pla . R. D. pla ed about 1 500 perfo1·111ance 
f tlle pla)' thr ugh I 41 . 

• , 
111 1011 Play Brought ame'' arti le mention that Ty'rone Power, II 

pla 1ed ather Juniper rra eight ear b fore R D. n e amination of 
pr 0 r 111 h \\' that tl1at ' · Roger played the part the ear before 
P \\er . P \ er' \Vi t Patia, pla)' d orba. 1920-1924, and hi on Tyrone 
pla 1ed Juanit in 19.-4. 

R. . and tt \ r both a ti,1 in th Harlequin tudio Theatre in 
ng l . d tt a pla)'\ right and h t t·or ocial e ent and R. 

. a a pc rf~ rm r. 
"·R . . I a L 11 i 11 B 

ann un d in ,1 h adlin . 
a t r 

en 1n Rich Ii u· 
h arti l al~o m 
of r mon , and 

in c,,--di11{1l Ricl1elielt wa 
ntioned Leo Carrillo and 

r . R. D. hepherd who 
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will host the ceremony. 
''R. D. MacLean Acts Lead in What the Governor Did'' was the 

headline for Katherine Von Blom' s article. The article tell that the play is 
by Odette Tyler and that R. D. played ''dynamic governor ... with 
distinction and suavity.'' 

An honorary Doctor of Letters degree was awarded to the sixty-nine 
year old actor on June 9, 1928 by the University of Southern California. 
They honored R. D. in ''recognition of generous public service and 
achievements in the fields of Letters.'' He wa honored for hi work with 
student theatre groups and for his excellent performances in 
Shakespearean roles. 

Preceding the commencement, R. D. perf 01·1ned Shakespearean scenes 
on the University of Southern California campus just as he had twelve 
years earlier at Shepherd College, but this time without Odette. 
''Shakespeare Day Planned: R. Douglas [sic] MacLean To Appear in 
Plays, Supported by Students'' was the headline. 

Owing to the admiration which R. Douglas [sic] MacLean 
has for the University of Southern California, he has 
consented to appear in three Shake pearean roles supported 
by students on the campus .... 

MacLean will appear as Brutus in the quarrel scene from 
Julius Caesar, as Shylock in the trial scene from The Mer­
chant of Venice and as Othello in the last act. 

During his long season in New York in Shakespearean 
roles Mr. MacLean has won recognition as an eminent 
tragedienne in the various character parts he has interpreted. 
His repertoire includes virtually all the famous character leads 
in the plays by the English dramatist ... 

This is a special kind of honor which has come to the 
campus, for it is not often that such opportunity is available. 

''Shakespearean Scenes Staged'' review preferred his Shylock. 

Transforming Bovard auditorium into an English theatre of 
Shakespeare's time, minstrels, fiddlers jesters, and dances, 
assisted R. D. MacLean and a cast of student actor in 
pre en ting 'Ye Olde Tyme Shakespearean festival' yesterday 
morning. The festival began at 10 o'clock with the tolling of 
the bell by Charles Wright, continued with folk dance and 
songs and comprised three scene from Shake peare' s play , 
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" ' i t 11 1 a c L an in t l1 1 ad i n g ro I e. ~ . . . . 
he hak.e peare,tn undation Vva. another facet of R. D. ' hake-

s1 ea1· a11 intere t . It n1ailing addre i Ii ted a 424 Auditorium 
Bt1ildi11g~ Fit .. th a11d Oli, , Lo ngel s, alifornia. The performed at the 

e\\' t\ ood Theatr at the corner of Hilgard and Beverly Boule ard 
in \\'e t od. 

The .... lj1 er' announ d that R. D. will be tarring in two 
l1ake p ar an produ tion but it do .. not gi e the year. On December 2 

_ . a11d 4th h ill pla th title role in Richard III and on December 5 6 
and 7th h ~1ill appear in Me,·,~,· Wii e of Windsor. 

h 11 R. D. \A/a .. . \'ent -~e n, Odette died of a hea1·t attack on 
Dec mb r , 19 6 and i buried at H 11 wood Cemetery. 

T 1,,e 1ear ~ lat r the ight -nine ear old actor died on June 28 
I 4 . accordin 0 to ''R. D. acL an Die in the Hof [),wood Reporter. He 
died f' a h art ailme11t in hi home after e eral month of illne . On 
Jun 0th aft r a 2:00 P.M . er ice in a chapel at the Hollywood 

~ 111 ter , h a buri d in th Holl wood Cemetery. 
It e n1s fitting hat T/1e l1eJJl1erd tow11 Regi ter \ The Death Record 

fir t paid tribut R. D. and th n of hi dedication to hake peare. 

De pite h1 fam a the Ii ing per onifi ation of erra the 
\' teran f' m r than a half- entur of profe ional acting 
pref"' rr d h1 arli r-won laur I a a hak pearean actor. He 
\\' n a d gr a d t r f lit ratur from ( ni er ity of 

uth rn alif~ornia) a fe ear ago for hi work with 
tuu 11t d1·ama gr up and hi e ellence a a portra er of 
hak p ar ._ chara t r . 

nt re t in tuden 

ltl1ougl1 h retir d at th ti1n f hi . ~,ife death he retain d 
a l ad , int r t in drama gr up and particularl in tudent . 
H teadfa tl 1 n1aintain d a b lief pr ed publi ly more 
t l1 c.111 _ 0 \' a r a g that 111 o t i on pi tu re pro id e d an id al 
111 Jiu1n f >r tl1e pr nlati n of hake p are._ . drama 'I and 
li,1ed t 111 th r .. ' pro\' d b1 a re entl completed Engl1 h 
f1)111 I )f. [ La\\'f n livi r· l H 111)' . 1 ~ 

R. D. 11 t ' ' ar tin ar r fr m hi, l 6 d but in King ton e 
r k. l 11 i r t i 1· 111 n t i n I aft r O d t t ._ d a th o r a p ri od of 

r 'lt l1,111g in tl1 \\' rid th atr . 1 ot nly \\1a h a ting on the tage 
\\1h 11 th pc1pul,trit~' (- hak p ar <l er a d but th re wa al. o a hange 
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of acting styles. He wa part of a transition from the old Romantic style of 
declamatory acting used in portraying Shakespeare to the new Realistic 
style of conver ational acting used in portraying Ibsen. 

Not only did he have to adjust to the change of acting styles but also of 
mediums. As the ''legitimate stage'' gave way to vaudeville and realistic 
plays the very medium of the stage was also giving way. It was giving 
way to vaudeville, which R. D. scorned, and movies, which R. D. 
pursued. 

His career can be divided into three parts. The first is with his first 
wife, actress Marie Prescott, as they toured together in their ''typically 
Shakespearean repertoire.'' The end of this phase of his career is marked 
by the death of Marie in 1893 and his retirement from the stage. 

The next part is with his second wife, actress Odette Tyler, which starts 
in 1898 as they form various companies and appear with different 
producers as they carry on their careers. R. D. 's career seemed to peak in 
1913 and 1914 when he appeared with the William Faversham company 
in three of his most noted roles: Brutus in Julius Caesar, Othello, and 
Shylock in The Merchant of Venice. 

The third part of his career could be said to start in 1914 when 
Faversham gave in to vaudeville but R. D. said he would not. At this time 
he continued to act but the opportunities became fewer and fewer until he 
made his movie debut at the age of sixty-one. He moved to Hollywood 
and made some forgettable movies and found a new career for himself in 
summer, outdoor theatre where he played a leading part for fifteen years 
in The Mission Play. 

During this time the University of Southern California honored him 
with a college degree. This honorary Doctor of Letters gave ''him 
recognition of generous public service and achievements in the field of 
Letters." He was still erving theatre and his master, Shakespeare, at the 
time of this recognition. 

His first wife wrote that, 

As a child Mr. MacLean was passionately fond of the tage, 
and as a youth he was a constant reader of Shakespeare. 

In 1891 his bias for Shakespeare was written of. 

The Bible is the foundation of religion, and Shakespeare is the 
foundation of the stage. Take away the Bible and I would 
repudiate religion (he was an Episcopalian); take away 
Shakespeare and I would renounce the profession.'' 



Jeff er Oil _ (lllllt)' t1i toric ,11 • 
< Clt l )' 55 

t tl1 ti I11e f l1i n deatl1 he l1ad 11eitl1er re11ot111ced l1i .. prof e 10n nor 
Jot l1i ~ p 'l rl i 11 f 1· t1,1kc pt:~1re. In fat~ 

... tl1 \ ' te1·,111 f n1or t.l1a11 a half-cc11tur of prot'e ional 
,1 'ti11cJ pr f · r red hi earlier-\\1011 laurel~ a~ a l1ake\peare,1n 

• • a t r. 
hi Bardolator b1·ou 0 l1t qualit)' to l1ake. peare a11d honor to 

. h :lpl1erd t ,,,n. 
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FOOTNOTES 
1 Charlotte Cushman (1816-1876), a Mayflower descendent, started her singing 
career in her hometown, Boston. When she was a prima donna in New Orleans her 
singing voice failed her, and she became convinced that her talent was acting. She 
took acting classes from James Barton, tragedian, at the St. Charles Theatre 
Company in New Orleans. In 1836 she made her acting debut there as Lady 
Macbeth, a role in which Lawrence Barrett later proclaimed her, ''greatest Lady 
Macbeth of her age.'' 
2 Lawrence Barrett (1838-1891) was a famous American actor best known for his 
co-starring with Edwin Booth. In Theatre in America Mary C. Henderson says, 
''He carved a place for himself in American theatrical history by persistence and a 
life long pursuit of self improvement as an actor.'' (p.150) It seems this 
''competent'' actor had little patience with beginning actors. 
3 A piece of casting which seems unusual to us now was Mis Prescott as Iago. 
Many actres es, such as Charlotte Cushman and Sarah Bernhardt, played the 
opposite ex in what were called ''breeches parts," a phenomenon of the 
nineteenth century theatre. 
4 Edwin Booth, is generally believed to have been America.:_s greatest 
Shakespearean actor of the nineteenth century. He went bankrupt in 1874 after 
sinking all his money trying to make the Booth Theatre, a temple for the 
perfo11nance of Shakespeare, economically successful. Then he spent the rest of 
his life starring in Shakespearean productions which toured the United State . 
5 The Wagenhals and Kemper company joined together in 1893 in Orange, New 
Jersey and defied the yndicate. They are known for producing the first season of 
''summer stock'' ever in Binghampton, New York. They employed a company of 
good 'minor players'' supporting stars. 
6 August MacLean had appeared during the 1898-99 season in R. D. s company as 
Roderigo in Othello.'' 
7 When the Columbia Theatre Stock Company in Brooklyn started a ''star-stock'' 
policy December 29, 1902 both R. D. and Odette were engaged. This star ystem 
experiment brought critical praise for the perf or1ners, but the audience size did not 
increase enough for the Columbia to continue this policy the next eason. 
8 David Belasco (1859-1931) was one of the most powerful producers and 
playwrights in the history of the American stage. His achievements for literal 
naturalism on stage were evident in his use of scenery and lighting. 
9 Mrs. Leslie Carter ( 1862-1937) is the first star Belasco developed. This red-head 
from Lexington, Kentucky, became a prominent Chicago society matron whose 
marriage ended in a much publicized, scandalou divorce case in which she lo t 
the cu tody of her son. To give her life a new start, she convinced Belasco that she 
had acting talent and he developed her talent as well as her career. He wrote or 
adapted vehicles for her: The Heart of Maryland, Zaza, and Adrea, her most 
ambitious venture and greatest succes of her career. 
10Tyrone Power II ( 1869-1931 ). Power was born in England but was considered 
an American actor. He had made his first appearance on the stage in St. 
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f\ugu~" tir1e~ loridt1, ir1 1886 a11cJ \'.1e11l 011 to appe,1r in Augu\tin Daly· '" ornpany, 
tlrld \\1itl1 t1cl1 1·a,11t)t1s actrc se ~ ~1s 1 1r,. f 1 ke and Julia Marlov.1e. Hi major role 
\\1~1 "' i11 tt1e 111L1si ·al /111 l1i11 Cl1CJ\\ and then he ~pent the latter day. of hi . career 
111ai11l)1 i11 l1ake~ pearea11 productio11 ". He appe,1red a Brutu in Ji1li11s· Cae.~a,· at 
tl1 Holl)1,,1ood tadiu111 in a production \\1ith a ca '" t of 5 .. 000. Dougla • Fairbank 
pla) cd ),. rJung ~1to ,111d Fr,1r1k Keenan (l1i~ old enemy) pla)1ed Ca~~ius. He al o 
J lt1)1ed ( laudit1 i11 Jol111 Bt1rry111ore'\ Hc1111let i11 1922. 
1 1 "f,,,o )' t:,lf\ e,1rli~r Po,\er \\1011 tl court c,1<;e after l1e left Mr. Harri on Grey 
1:-i .. ke • n1a11,1ge111e111 of· the ,lf)' of agdala , el1icle where Mr . Fi ke played 

11 a r )' a r1 cl Po , v e 1· \ a • J u d as . D ll r i l1 g t 11 e I 9 1 2 - I 3 ~ e a~ o 11 he I e ft W i 11 i a m 
1=a,1er l1,1r11 •. 111an~1ge111e11t in ht1t publicity c,11led a tl1ree way quarrel. It wa 
b l\\1ccn Fa\1er"ha111 and Po\1ver ba~ed upo11 a conflict between Power and actor 
Frank Keenar1. letter tel the editor i11 the January 15 .. 1913 e~v Yor·k D,·c1111l1tic 

1i1·1·01· hcadli11ed .. 1r. Keen,tn .. \ Face,· .. , r. Faver\ha111 ay Power told him it 
\\1,1s becatt e l1e cc)uld 11ot stand Keena11 ~ t·ace. '' Po'A-'er an \.\iered thi letter a week 
l,1ter n)1i11g l1c l1,1d gt)tte11 poor treatment fro111 the 111,1nagement. (Reprinted in in 
a1 pe11clix of 1llia111 \\'111 ter" T_, ·1·cJ11e f)rJ\\ e,·). 
1 - Ro be rt Br tit· t: 1 a 11 t c 11 1 8 5 4- 1 9 2 8 ) i.. a producer noted for ta k i 11 g hake-
s pe~1rca 11 production, on tl1e ro,1d fro111 1910 until hie; death. He wa not a great 
J)rodt1 ·er bt1t he brot12}1t good theatre and play~ to nt1merou '" con1munitie that had 
no pla)1l1 llJ L. e ,111d 11,1d 11e\,er een Ii \'e theatre in their to\~.1n. 
1 \ illi'1111 a,1er,hc11r1 ( J 6 -1940) wa ,o exceedingly hand~ome that he \\1a 
.. ,,lled a "'hero of ,1 tl1t)ll ~111d 111at1nce\_, .. He v.. [l born i11 London and made hi 

f\111-.:;ri a11 clel tit i,1 Pe,1 c111tl !11k at the nion quare Theatre in 1 7. Hi~ 
a pp c ~l r a n e ~ i 11 t h t: 11 i t e d t ,1 t e \ i n c I LI de d act i 11 g w i th C ha r I e Fro h m an ' "., 

c 111p~111. ' fro111 1 91 -1 9 .. . \~litl1 Daniel rohn1an • com pan oppo ite Mr . Fi ke 
11 \\1~1 "' R 111t:o to \ J atide dan1s • Juliet. and w ,l the original lgemon in the fir~t 

11ited ~ t,1te .. I e1·l'orn1:111ce of O "Car ilde • ~ Tl1e /1111,01·tc111l·e of Bei11 ... ~ Ec11·11e.st in 
I 9:. 
1 11,t,1nL'<! oilier l, 7 -1955 i an ngl1,h actre <;, \\rho 
\\ c11t fr 111 b ~i,16 or1 ()f the G,1iet) Girl', to bei11g Gertrude i11 Jol111 Barrymore' 
I l -· Hc1111/e 1 i11 L< 11d 11. 

15 \ 1r1t1ct ,,illt: ,,, ,1 i11tr()dL1 ed into tl1e 11ited tate about the time of tl1e Ci il 
\\ ar a11d J)l,1.. I bet r 111,11e audie11 e~. To11)' Pa, tor"~ Opera Hou~e opened the 
e111 rl,lir1111 nt fr \,10111 11 and 'hild1·en i11 I 65. B l 85 the ·~t\vo-day~' or 
• 111ti11t1 u ,1aude,1ill • \\1,1~ intr(Jdt1ced \Vitl1 perfor111a11ce · run11i11g f'rom ele\1en 

) k i11 tl1t 111( 1·11ino till elc:\1en o • lock at night. aude\1ille hit 1t peak at the 
Pala "J,.11 l1tr ar1cl i11cluclt:cl variet)' act, ,l "' \\'ell a~ "' hort play .. 0 1neti111e~ the 
pla. 1..., ,,, r \\ riltcn pc 'iall)' f r ,,aud ,,iJle.. uch ,l" 11ton Chekho\1 s -~1 he 

lrlrria 0 ' Propo "al • a11d ~ 1n tirne~ tl1e)1 \\'Cre c;er1e" fro111 play ~ uch a the 
r11 ti11 er1e ille. a11d Petru l1ic) in 7"/, 1c1111i11 o..f t/1e /11·e\,. 

1 (-,1 f 13c tl1 • r, deatl1 i11 I 9 1narked tl1e de·1th of t1ake peare on the merica11 
.. t, ~ J 'rt1,11 [_aurc:11 • Oli\1ier" He,11: in 1944 could be aid to n1ark the b1rth 

l1,1k . p , r in i11 111a and t I ,1i ion: the 1\fc1 IJ 1/1" of .., c:1n -- . Kuro "a\\'a. 
\V JI a11d P la11 ki: th Hc1111l t "' of Kt)Zint e,,. Rjchard -- or1 .. Burton. OJi,,ier and 
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Zeffereli; the Taming of the Shrew of Evans and Zeffereli; The Tempest of 
Burton; Romeo and Juliet of Zeffereli; Richard III of Olivier· Juliits Caesar of 
Houseman and Heston; King Lears of Olivier, Kurosawa, Brook, and Kozintesev; 
the Midsummer Night's Dream of Hall; and the new Henry V of Branagh. 
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--- The Shakespeare Promptbooks. Urbana: University of Illinois 1965. 
''Shylock in Half-hour." Unannotated article. 
''Spartacus Review." New York Times 22 December 1891: 4:6. 
''Tonight'' New York Globe 8 March 1906 
Tyler, Odette. Scrapbook at Folger Shakespearean Library. 
Von Bloom, Katherine. ''R. D. MacLean Acts Lead in What the Governor Did. 

Unannotated. 
Who Was Who in the Theatre, 1912-1976. Detroit: Gale Publishing, 1978. 
Winter, William. Tyrone Power. New York: Moffat, Yard and Company, 1913. 
Woods, Jessie. ''Poor Odette Tyler Has to Die.'' Evening Journal 8 April 1899. 

1 Some bibliographical specifics unavailable as some clippings in Public Library 
Billy Rose Collection, New York City Museum, Folger Shakespeare Library, and 
Theatre Museum in London did not cite all infor111ation. 
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t. Pet r Luth ran hurch, hepherd to,vn W 
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hetl1er ' Oll are v.1alking or riding through hepherd town you can't 
h lp noticir1g tl1e bc~lutiful tone ork around the area. nd it' you Ii ten to 

p p1 talk. )' ti 111igl1t h ar th rn lam nt that decent tonema on are 
i 1n p 1 b 1 e to find a 11 ) ' 111 re . o 111 a the on l y k i l led tone ma~ on. 

110\,1ada1 ,tr in Ital . 
Jt1 ~t a fe\\1 )' ar b,1ck~ it \ ot1ld not ha\ e b en ne s ary to .. end to Ital 
f'ind a pr f'icier1t , .. t llletna on. \' f)' On knev., the \1er)' be t could be 

ti 11 J r i h t 11 e r i 11 h p h rd t w n i n the p e r on o f ha r I i e ~ • B i g 
u t,1 ~he·· J 011e ,111d l1i ti \1e on" . 

~harlie Big u tache 'Jone 
11~11·}1 J n \\' J k110\\1n a ~•Bi

0 
u ta h •• n t only to di "' tingui h 

hi111 fr 111 the lh r harlt: J n in tl1e area but for the ob,1iou rea on 

\ ,,, 11- h i f u 11 and I u • ti r i a n t n1 u tac he. h a r I 1 w a b r n h a r I ., 
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Photo courtesy of Isabel Swope 

Charles David (Snook), Woodrow (Babe), Ernest (Tootie), and 
Charlie (Big Mustache) Jones 

Ellsworth Jones on May 298, 1873, in Shepherdstown, and he came by his 
immense talent honestly. His grandfather, Joshua Jones, and his uncle , 
Samuel and Ezra Jones, who came to Jefferson County, West Virginia, in 
the 1850's were also stonemasons. Young Charlie learned his trade early 
and well. 

Charle Ellsworth Jones married Ollie Madeline Mitchell in Hager­
stown, Maryland on July 24, 1903. She wa from Zittlestown, Maryland 
near Boonsboro on the South Mountain, but that's another story!) Charlie 
''Big Mustache'' Jones died on May 11, 1951 and is buried in the 
Reformed Grave Yard in Shepherdstown beside his wife Ollie who died 
January 17, 1947. 

The Jones Brothers (And Sisters) 
Charlie and Ollie had nine children-six boys and three girls. The oldest 

son, Lawrence, died of pneumonia on 24 December 1909. Charlie's five 
remaining son all fallowed the footsteps of their gifted father and were 
excellent stonemasons. Their names (and nicknames) were: 
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• 
() ' let \ 1 .., 

RlJIJ 1·1 !Je (B{J/J) Jo11ej\ born Ju11e 23, 1905. He 1narried Elva Hebb. 
11 t1ad 110 cl1ildren. He died D ce1nber 15 1976. 

l1c11·lel\ De,, icl ( 11(J<Jk) JrJ11e.s, bo1·n a)' 16, 1912. He mruTied Kath-
r·i 11 .. hackt;)fc)rd. The11 had one daughter ancy Lou Jone . . He died 
ugu t _ 7 l 7 . 
l\1(10(/1·0\, \·\1il.~,011 ( Bltbe) J 011e.\, born Augu t 13 ~ 19 I 6. He married 

Kathe1·i11 D0111er and th y l1ad fi e childr·en: Janet May Jone • Lawrence 
Jone : Laura P gg Jone : and the twin~ Vonnie Gay and Vincent Mc­
Gar)' Jon ~. od1·0 died January 22, 1947 fi e day afte1· hi mother 

11 i e 1 i t ch el l J 11 e . 
£1·11 , t ~\1illic1111 (Tootie) Jo11e~r. born October 13 1918. He married 
Iii Do111er. o children. He died October 9~ 1981. 
\·\1itl11·olt }fJ/111 He111:, Jo11e , born June 23, 1923. He did not marry. He 

Ii,, in hepl1 r·d~to n. 
l1a1·1ie and llie Jor1el al l o had three daughter : 

lia -, I 1{1cl li11e Jo11e , bo1·11 ugu t 26. 1911, who married Hunter 
Blai1· Joh11 .,on. Tl1 y hacl Hunter Daniel (Danny) John on and Betty Ann 
J C)l111\ )11. By 11 r "econd mar1·iage to George Wal h. Hazel had Gary 
\tVa)111e Wal h. h died Octob r 19, 1970 i da after her . ister Loui e. 

Hfittie \I ii· 1 i11ia ll>11e .. ~, bor11 ugu t 1 , l 920~ who married Charle 
V i 11 i a 111 i 11 er. T l1 e 11 ad 1· a 11 c . 

11 i 11 r: B a r b a 1·,1 1 i I ) r: J u d i 11 er; 
R i 11 a 1· d i 11 1·: a 11 I i r1 d ,1 i 11 r . 
Hattie iller Ii,, . i11 artin burg. 

l· 1·c111 e "' L rJ11i \l' JcJ11e\'. bo1·n Octo­
b 1· _6_ 19_ I, \\1h married Geo1·ge 
\\1 i 11 i a 111 B i 11 1 11 . T 11 e )' 11 ad 
Robert 1 i 11 i,1111 obb , el. h and -
Ja k D ,,, ,1)111 \\1e) 11. oui elater 
111a1·1·i I R t1be1·t b1· 11. Tl1C\' had no 

.; 

11 i I I 1· n . Lo ti i '" d i e d O c to be r 1 .. ~ 

1 70. 
11 f tl1 l11 ldre11 of harli and 

11 i J n art; buri d in th , 
I t 1·111 d 1·a 1 ) ' ard 
1 ti ,,, h d i d i n 

b u 1· i d a l R d , I 1 

arli 11 burg. 

, "Pl rne t 

19 ° 1. H i 
• 

111 et ~ r )' 1 n 
Th ~-1Jittle Hou '" on ground on 

hcpherd o)I ge, 
h pherd tO\\'n~ \\' \ ' 
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Photo courtesy of Scarborough Library, Shepherd College 

Charlie (Big Mustache) Jones at work on the ''Little House.'' 

Photo courtesy of Scarborough Library Shepherd College 

Eileen Jones, Elizabeth Knode, and Jean Skinner pose 
in front of the ''Little House''. 
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Background 
n if ) ' OU d not r cognize the name of the Jone brother you ha e 

'- n th i1· Vv rk- building all .. fireplac and foundation throughout 
J f 1· 11 and B rk I auntie . 

l11spi1·ed and tutored b their father Charli on worked with him 
f r 111an ar . \1entual l becau~ e of work demand the brother 
on1 tim pair· d ff and orked in team . The compo ition of the team 

d p nd d n the . ize of the job and who wa available. When tone work 
a pl ntiful, th w rked ten hour a day i day a week. The pay wa 

n t th gr at t in tho da though. Withrow Jone remember he began 
1·kin at th ag of 15 and earned thirt cent an hour. 

hen ton rk a low the Jone brother were forced to take 
th r job . ometime.' th did concrete block and brick work. Other 

tirn th I did rk entire! out ide of the ma onry trade, for example 
~' rking at the le\ t r r in the apple orchard with McKee Brother and 

Id~ b r ugh. Looking back what a terrible wa te of talent that 

h n harlie' diabet . au ed him to low down he upervi ed the 
, t ne ~' rk f hi on a W ni er ity Experiment Farm in 

n , ille. H a th t ughe t bo , they e er had! 

Stonemasonry-Style and Tools 
h ba i to 1 f a t ne ma on are th ledge hammer cutting 

hamn1 r Iii 1. 1 ,, I, triking iron and trowel. The tone i cut into 
\ rkabl pi , ith th l dge hamm r then haped and formed with a 
uttin r ton hamm r- hammer ith a flat face and traight peen for 
r kin nd rou h dr ing ton . 

H, rand n D nn ' John on r all the wa Charlie Jone cut the 
t n . H \\, ul l1a hi han1m r in one hand and the . tone in the other. 
harl1 , uld th rou h t n take hi hammer and knock off chip 

a 11 d . th 11 flip it v rand ut hip off n the other .. ide. He quared 
it th \\' , h v.1a11t d it in thi m nn r. H did not la th t ne down on a 
flat u f • n n1 a ur it ,,,ith a rt1l r. H ju ,. t h Id th tone in hi hand, 
_,e ~ 11 it. hip 11 .. Aip i1 ,, r and hip '" om mor . The re ult \ a a tone 

that 1t p rfi tl , \\1h r it \Va ne d d. Thi ,nethod a al o u ed b hi 
on . 

h h1 1 V' u cd t quar off th ton t the comer. of building 
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and around the windows and doors. A breaking joint was used to reinforce 
the layers of stone, example: 

Because of the quality of the final product depends largely on the 
quality of the mortar, the Jones' mixed their own. When their mortar 
reached the right consistency and adhesiveness they u ed either beaded 
joints or scratched out joints between the stones. (A beaded joint is where 
the mortar stands out and a scratched out joint is where the mortar is 
indented.) The striking iron was used to dress the mortar joints. 

It is impossible to count or recall all the stone walls, fireplaces, homes, 
buildings, foundations etc., that were erected and/or repaired by members 
of the Jones family. However, the following are examples of stone work 
done in Shepherdstown, Charles Town and Martinsburg based on 
recollections of Withrow Jones, other interviews, and historical records. 

Examples Of Work In And Around 
Shepherdstown 

St. Peters Lutheran Church (pictured on Page 61 )-In 1906, the new 
St. Peter's Lutheran Church was erected. Charlie ''Big Mustache'' Jones 
was the stonemason. In her book, ''On This Rock," Gladys Hartzell mused 
that the church has been re-
f erred to as a ''poem in 
stone." She also described the 
stonework: 

''The Stone, which is a 
deep blue in color, 
came from a quarry on 
C.D. Wysong's farm, 
near town, and it is 
very unif orrn in charac­
ter. It was laid in rough 
broken range, with 
beaded pointing, and is 
altogether a splendid job." 

Parsonage, 
St. Peters Lutheran Church, 

Shepherdstown, WV 
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IJutl1 ran hur -h Par onage ((Jictured 011 Page 66)-The ~ tone for the 
P ,1 1 l)11,16 c~1111e t·ro111 tl1e a1ne qua1·ry a tl1e Lutheran church .. tone. 

tont.: work \\1~1, l1)1 harlie ·•Big ustachc~' Jone~ and three of hi on in 
193 ancl 1addcx Brother·~ did th arpent 1· v..·ork. 

In 11 r book, is Ha1·tze ll noted: ~~Charlie Jone ' fir t job a a tone 
111a 0 11 l1ad bee11 on t. Peter . hurch hi~ la~t on the par onage. 

IJittl Hou e on hepherd College Campu (pictured on Page 63 
a11d 6 - rected about I 928 with inch L tone wall of blue gray 
1i111~ " t 11e. i11ce it \ as bt1ilt for childre11, the ceiling on the ground floor 
i ~ bet,\1e n 5 1 

/_ to 6 feet l1igh and tl1e ceiling on the econd floor i lower. 
ha1·li .. ~Big u~tache' Jone a the .. tonema on f'or the 'Little Hou~ e. 
r 'h ie ,111d L,1 ki t,1nle)' we1·e tl1e carpente1~ . . Joe anbower and Mr. 

J 11 k i 11 l1 c1u led tl1e to11e. 

IJ a,, ~1r i an Inn- B ti i l l i 11 I _ . th Jone~~ ' I aid th tone f~o r th i ~ home 
11 ,,, ct, B~1 ,1,11·i~111 Inn . Tl1 t 11 ,va l1auled b)' t1·u k t"ron1 a quarry 

b I \ ' I-J,1r·r1 (>11bt11· . \ 1a. f1e arcl1ite ·t t·or the hou e \ ,1 ._ Harold hort. 

R u n1 on u 111 en t - B u i Id a ro ti 11 d 1 c 1 I . L 11 e b a of th 111CJ11 u 111 n t 
, ,, a r l d .. , Ph i 11 i p n t l r. t l1 i ~ Kr 1, ~ r _ W i 11 i a 111 u ck _ C h a r le 

• 
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Rumsey Monument Wall-Shepherdstown, WV 

Kretzer, Thomas Rutherford, Missie Dusing, Will Britner, Charlie ''Big 
Mustache'' Jones, Bob Banks, and others. 

William (Bill) Muck and Charlie ''Big Mustache'' Jones built the walls 
around the monument. 

Sudley-Shepherdstown, WV 

Sudley- Repaired this stone wall for Ed Johnson. It was in very bad 
condition. Rebuilt the gate openings when it became a funeral home for 
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I vi11 t1·icler arid 0111pany of Cl1a1~]e To~111 ,1bout 1957. The fo1·mer 
t:11tra11 ·c \1/ et·e t<.10 11,111·c) fo1· mode1·n automobile~ and the hear e. 

kinner arm- I ng ri, er road (Pack Hor Ford Road) aero the 
little b1·idge- l1ou~ e on I ft. harlie ~~Big Mu tache,~ Jone bt1ilt the . tone 
,~oundati 11 for· tl1 ba111 in I 906 for an1 k1n11er" father. 

kinn r Home- bout 1950 .. Er11e. t (Tootie) Jone built the tone 
i1ouse on Jo i11g p1·ing Road abot1t one mile from the hepherd town 

orp rati n f~ 1· Jol111 (Buck) kinne1· and hi Vv if'e Golda. 

°"'all at aither \ altz Hom=-- hepherd tO\\'n \\1 

aith r \\1 altz Hom - Lo-
at d n R >Ut 4 0~ tl1 tone-

,,, 1·k \\1~1s b)' Rob rt Bob a11d 

\\1 i t 111· () \\' J n . I t i 11 c I u de d t 11 e 
11 ti ) .. rel' ini11b \'lall .. ,ind f~ir -
p I a . he_ ' a J o bu i It t 11 111 a 11 
btrdb,1th atop th re ai11i11g \\1all. 

l1e ~,., l n \\' J" f'ro r11 tl1e v\1 _, ong 
f" 1·111 r111d th i 11 ~ id ti1· pl,1 e i a 
d e p l I ti :) . Th e ll t ~ i d t 11 e 
·~1111 f1· 111 lhc a 111e qL1 '1r1· , bt1t 

11 ,1 f' a J e cJ i 11 t 11 t111 I i g h t . r . 
'-" 

' altz r ~,111 l1c J 11 broth r~ 
h , 1· t! t: 1 _ . 0 ,a 11 11 u r r·cJ 1· t h i 

,,, r ,. i 11 l 9 0 . 

- - -=--. . ' 
. ... •..• .r ~ 

• • 
- -- - --

I· ireplace in the ,aith r \ Valtz 
H on1e-- hepherd -- to,\'n \ ' \ ' 
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Spring House, Morgan Grove 
Park, Shepherdstown, WV 

Spring House, Morgan Grove 
Park-The Spring House wa built 
by Robert (Bob), Charles David 
(Snook), Ernest (Tootie), and 
Withrow Jones. 

Withrow recalls it was so hot, 
they would work awhile and then 
stick their heads in the cold spring 
water. 

The Magazine of the 

Donley Home and Farm-On the old Donley farm (Jack and Fred's 
home,) Charlie ''Big Mustache'' Jones built a cistern in 1914-1915. It was 
lined with plaster and never leaked a drop. 

The hick work on this home at Molers crossroads was done by 
Withrow and Rober (Bob) Jones about 1965. 

Miscellaneous 
Falling Springs Farm- The Steptoes hired Charlie ''Big Mustache'' 

Jones to do stone work around the farm. Robert Jone helped. Sam 
Skinner hired them for mall job when he lived there. 
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Ir . Haz I 
~ ' rl} l re t d b)1 

ma11 Home e t ew treet- Porch and tone 
itl11·0\ and Robert (Bob) Jone . 

~'ild oo e arm- t ne wall .. around the entrance to the farm on 
h p 11 ,. d 1· a cl R ad. harlie ""Big Mu tache'' Jone waL the 

t 11 1na... n. 

B tt 1 n 1d r Lo,ve H me- tone .. 
\\1al l and f' ur p t a roL front. Built 
a u t I .. . ' d r o \\1 B ab e ) o r 

l1t1rli ·"B ie u ta he Jone did thi'-) 

" ' rk. 
IJ :.tt 1 n 1der IJo,ve Home- ri ht . .. 

ton ,,,all and po u 

Bill111 ' r fill- Th fir t ton \ or1'. With1·0 Jone "~ did with hi • 

fatl1 1· l1,1rli '"Big 1lu ta 11 ,, Jon ' \ ith th h Ip of hi on itl1row. 
IJ land- rnc t ti built a ton t'"irepla i11 thi ho1ne for the 
Id b 1· tigh~ . 

• un at1 11. 

ladd J ~ Build in Pr j t - H 11r11 1adde , l1ired the Jone~ brother~ 
R bc.:rt B b··. Vitl1r \\' and r11e t .... tie·· t do to11e \vork f'or hi 

• I 1· ~ t . 
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Local Farms-Local farmers hired these men to build stone barns, 
cisterns, and foundations. 

Dairy farmers had to build milk houses, etc., with smooth white walls 
which could readily be washed down daily. Many of these were built by 
the Jones brothers. 

Repair Work-About town, members of Jones family did much repair 
work on already existing stone structures and walls. They also did many 
small stone structures. 

For example, Charlie ''Big Mustache'' Jones rebuilt the Presbyterian 
Church wall in August 1942. 

Examples Of Work Outside Of Shepherdstown 
WV University Experiment Farm, Kearneysville, WV-The Jones 

brothers built a stone addition to an old barn for use as a cold storage and 
packing shed. It was beaded on the outside and pointed on the inside with 
white bead. (The building burned down when the old barn caught fire.) 

WV University Experiment Farm Machine Shop and 
Garage (below, inside shown)-Kearneysville, WV 

The combination machine shop and 
garage was built in 1949 using blue mortar 
with white bead. It was pointed and faced 
on the inside and also the outside. Charlie 
''Big Mustache'' Jones supervised the 
erection of this building and Robert (Bob,) 
Charle David (Snook,) Ernest (Tootie) and 
Withrow laid the stone. 

I 
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P,1i11 ted 0,1 ,.1 ~tor1 on tl1 e te1·i o 1· of th 1nacl1ine hop building a1~e the 
,vord~ : 

1949 
a n1· b 

Rob 1·t Da id 
Jone 

itl1r \\1 recall t11at he and Erne t Too tie) 
\1.1er painting up i 11 tl1e back when Robert 
(Bob and h" rles Da id" nook' ) name 
\\1 ,·e pLtt 11 tl1at building. 

b ut I a d ubl garage wa built of ~ tone behind the hou e. 
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the WVU Experiment Farm buildings. 

Rude Carrier Corp., Falling Waters, WV 

Rude Carrier Corp., Falling Waters, WV-Charle David (Snook) 
and Erne t (Tootie) Jone worked together and built the garages of 
Tennessee stone about 1956-57. 

A brick home in back of the trucking fi1m was also built by the Jone 
brothers. 

Sky-Lin Park-Hou es were built for Paul Ruppenthal by Robert 
(Bob), Withrow, and Erne t (Tootie) Jone . Marble stone was used which 
cost $80.00 a ton. 
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Miscellaneous 
nd r on Home- bri k hou e a built for the Ander on~ above 

arti11 bt1rg. R bert B b) and ithrow Jone built thi hou e. 

lorri on Hou e- Home outh of Charle Town on Route 340. 

II and Patio harle Town/Martin burg- Done at variou 
I ati n b R b rt (B b) and Withro Jone who worked for a tim on 
th ir 11. 

r ample_ a g ntleman from Wa hington D.C. had a wall built 
r und hi fami l burial plot behind their h me abo e Martin burg. 

R b rt (B b and ithr built thi wall for th e 'city folk . oon 
aft r th man died and _..., buried ther . Hi wife mo ed back to D.C. 

The Legacy Of Master Craftsmen 

R b rt B b and ithro Jone continued to work togethe1~ and th ir 
la ·t t n rk a t la the foundation f r Mac mith hou e in 
H atl1erfi Id in th 1960 . Thi \\'a the end of an era. For o er a hundred 
, ar .. fr n1 th I O h n Jo hua Jone tonema n, moved to We t 

i1~ginia fr m iddletown aryland until that final job the 
t n m nr kill f th Jone. " ere a,, ilable to our ommunity. 

hr ti h ut th , ar , harlie J ne .. and hi on were offered job in 
tl1 r 1· a , but non f th m 'A- ould lea e hep herd. town. E en after 

R b r·t r tired, h \v offer d a job in a m tropolitan area at a large 
, Jar - n t t d th ,v rk ut ju t t ver e other . ton ma on~. But he 

r fu d t I a th h m t v.1n he I ed ll. 

Th I O" a\ a d lin in t n rk in thi area. Bri k and b]ock 
am h ap r than ton and r quired l tim and eff rt wh n u. ed a 

bu1ld1n mat rial . Building . f undation r \.\ a] l with natural tone i 
h r \\' rk a 11d l \\' . It r quir L l t of ph 1 al effort-carrying lifting, 

ndi11 . 11d it r quir a d y in h ton mu t be ut and 
h p d t n f rm \\' i th th th r ton n d to fit i n to th o \, r a I l 
t 1· u • tu r . u t h n1 .. ' th r u I t . h re u I t are n t n 1 tr i k i n g I 

au t i f u I b tit ft1 n ~ t i o n a I a L. \V 11. or tu n at 1 ' f r a 11 f u ho I i \ e i n 
J f 1· 11 u n t , , 11 <.lf 1 i • LB i '- u n ta h .. .. JO n e and hi .. 0 n Vl ere n O t .... 
af1· i f h rd ,,, rk. nd th v \\' r t1·u arti an . The ha\1 created 
tru tur f la, tine tr n ... tl1 and b ~1ut}' \viii h \1lill b \\1ith u for man)' 

m. 
,,/ 
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Provenance Of The enty-five 
Confederate Battle-Markers 

Most Jefferson Countians are aware of at least some of the Civil War 
battle-markers, but are hazy when asked about their origin by newcomer 
and others. Besides commemorating battles and skimishes throughout the 
county, visiting the monuments constitutes a good tour for anybody 
interested in the area's countryside. 

For many years, Jefferson County Confederate veterans had planned to 
erect the markers, but the approaching 50th anniversary celebration of the 
Civil War and a certain knowledge of their own mortality spurred them to 
action in the spring and ummer of 1910. By May, the veterans contracted 
with Mr. F. 0. Trump of Kearneysville to design and manufacture the 
markers by September 1. The markers were to be identical and numbered. 
Originally, they were to be four-foot high granite shafts resting on three­
foot square bases and two-foot quare surbases. One side would show the 
Confederate emblem, a band of blue and 13 stars. 1 Later, the granite shaft 
was altered to be of white concrete.2 

The veterans called a public meeting of all ex-Confederates to convene 
on August 4, 1910, at the county courthouse to decide on locations for the 
markers. 3 The committee in charge of the commemoration con isted of 
Confederate veterans: George H. Hagley, Joseph B. Vanmeter, J.M. Hen­
dricks, M. E. Trussell, Roger Preston Chew, John F. Foley, Jame H. 
Conklyn, John M. Howell, and S. C. Young, and veterans' sons, Braxton 
D. Gipson and Charles W. Conrad. J. B. Vanmeter and J. M. Hendricks 
directed the placement of the markers north of the mainline of the Balti­
more & Ohio Railroad, while Col. Roger Preston Chew, George H. Hag­
ley, and Col. Braxton D. Gipson superintended the erection of the 
monuments south of the railroad. An appendix operation on Colonel 
Chew slightly delayed the later group's work. The committee intentional­
ly placed mo t of the markers by the road ide and, to the extent possible, 
avoided location on private land.4 

The descriptive booklet of the markers, Military Operations in Jeffer­
son County Virginia (And West Va.) 1861-1865, appeared in 1911, printed 
by The Farmers' Advocate Print Shop. A reprint, no doubt stimulated by 
the forthcoming Civil War centennial celebration, was printed by Whitney 
& White in 1960. 

1 Spirit of Jefferson, May 17, 1910. 
2 /bid. , August 2, 1910. 
3 lbid. 
4 /bid., August 9, 1910. 

John E. Stealey, III 
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Reception 

re 11 UJtXee1l7l 

Hi toric Hom 

The. Book Co111111ittee 

Mr • C. VVillia111 Moore 
J1ai1·111n 11 ' 

M,· ~. Tl1cJ111ns Coyle 
1 ,. ~ ] I • o.., ep , I<. G r·cJz e 

1\ 111· A \1 
• • , • • J 1 o ,. ~ n, 1 I , 

Cr1ptai11 J o /111 B ,c. 11' , • 
• J{ 1 ey 

,·. H ,, ,J, E. Vo,·e ,.. 

<E1l7l<m 

o!lomM 
of Jeff r on County, We t Virginia 

T11e Bonrd of Directors 
of 

The Jefferson Co_unty Hi torical 
Society 

req1te t tl1e pleasure of your co1npany 
at a recept1011 

i 11 J1ono1,. of 
Tile Book Co11z111ittee . 

nturday, tile second _of Marci:, nineteen 
J11111dred 11111ety-011 e 

fronz t1vo until_four o'c!ock 
n t tJ1e C11>1c Cetz te1 

200 En t Wa J11ngton ?tr~e~ 
Clznr/es Tozvn, We t Vzrgznza 

Tl1 cJ 1t:t)' c I brated a 1noment of accompli h1n nt in holding a 
pt1bl 1 , 1· ~ I ti 11 011 arc l1 _, 1991 at tl1 Old harle To\\1n Librar)' to 
11 nt)1· the b ok co1n111itt \ l1i l1 produ ed Bet,i·ee,z t/1e /1e11c111cloal1 a11cl 
1/1 Poto 111a ~111d l i11trodu e th \' Jun, to th public. 0\ er 100 peopl 
atl nded tl1 t=\1e11t that \\'a at red by the n\1il Re taurant of· Harp r 

F rr ' · ., 

Th p1·e id 11t a11d i tor of the oc1et)' .. John . t ale)1 
.. III .. traced the 

oriLi11 tJ1 - pr ~ t. a k110\ l Jg d the ben fit of~ the beque~ t frorn i 
tii~" ar ) in B1·i o that mad pub Ii atio11 po ible .. and r ogn11ed 

tl1 re "p n ibl ~ for tl1 pr dt1 tion. H • "' Pe ially noted the ffor·t of 
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Mrs. Florence H. Moore, the committee chairn1an. Without her diligence, 
coordination, and determination, the volume would never have appeared. 
Other committee members and contributors were Mrs. Thomas Coyle, 
Mr . Joseph R. Groves, Mr. A. M. S. Morgan, Jr., Captain John Schley, 
and Mr. Hugh E. Vore s. Julia Davis was cited for her fine contribution of 
authorship. Mr. Edwin A. Fitzpatrick and Mr. Elpidio lgne contributed the 
photographic artistry that distingui hes the work. Mrs. Clare G. Hendrix 
and Mr. Irving Hottle of Winchester Printers, Inc., furnished the layout, 
composition, and production talent that fostered the production of a 
quality volume. Finally recognized wa Mrs. Debbie Piscitelli of the 
Harper's Ferry Historical Association who encouraged the project and 
furnished significant financial backing. 

The board of directors unanimously voted to place at least one copy of 
the book in every county school library to propagate the knowledge and 
appreciation of Jefferson County history. Stealey presented the books to 
Mr. Douglas Perks, who represented Dr. Robert H. Ingram, Superinten­
dent of Jefferson County Schools. 

Television station WHAG, Channel 25 of Hager town, covered the 
affair, along with the Spirit of Jefferson-Advocate. The book and an inter­
view with Mrs. Moore were featured on Channel 25's 11:00 p.m. news 
program. 
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Editor's Notes 
1 n a )' C,11· ot· r1otabl · vent~ f' r the oci t , the annual picnic on Augu t 

7.. I 9 I .. at H R D ~,a th large t ever with over 200 per on in 
altc11dance. l1e ociet)' i. indebted to r. Walter Wa hington and hi 
r11otl1 r.. Ir~. Joh11 . a hingto11, for their inv'itation and graciou 
t1c) pitalit)'. ltl1 ugl1 ha\1ing the picni did not bring much needed rain to 
p,11·cl1 d J ffer .,on count .. 110 drought exi. ted in the ,ucce~, of the effort 
arid i11 tl1 lt1tely b aut • of the ite. Mr . Jame E. Byron and Capt. John 
8. chle '0-111anag d the proceeding with their u ual fficiency with 
l1elp t~ro111 111a11 ociet officer and membe1· . Vice-Pre ident R ger J. 
P rr)' i11t1~odu cd alter a hington who pre ented a b1·ief hi tory of hi 
a11 ~ stral l1on1 \\1hich v.,a open to tho 'e who wished to iew it interior. 

The dito1· i, not indulgi11g in cr·a~ ._ ale man .. hip when he urge mem­
b 1· 11ot to deJa1 obtaining Bet1i'ee11 the l1e11c111doc1/1 a11d the Poto111ac 

. l1ould they i'- 11 additional copi ~ for th 1n. el e~ and other ,. Demand ha~ 
c~ cced d al I c • pe tati n and i rapidly depleting the remaining tock. o 
pre'", 11t plan~., c r1te111plate anoth r dition. 

()r tl1e J·ecord_ it hot1Jd be noted that the 1990 number of the Maga-
-i,1e \Va tl1 la1·ge t that th ociet)' ha~ publi hed. The 298-page periodi-
',1] co11tain d tl1 1 SO n u of' Jeffer on ount fr e inhabitant . 

Finr1ll)1, 111e111be1· hould kn of the a ailabilit of a 734-page, hard-
c ,,er. g 11ealogi 'al book a \ mbled b)' long-time ociet member, Eliza­
b tl1 11yd r L \\ It t1·a th Fr deri k and George olk Famil of 
. ,,,tin P lld ar111 f1·()n1 I 10. llied Jeft'er on and B rkeley County fami­
l1c in lud d ar Hill Turner, B) r , Billn1 r Hollida Mar hall L men, 
a 11 d \ • ' 11 it i 11 g. It i ~ c x t n i ,, 1 )' i 11 u tra t e d and ind e d. It may be obtained 
for 60.0 _ pltt .00 po tage~ fron1 r . Lowe at P.O. Box hep­
h rd '"' t \\1r1, \ ' V .... _ 44 . 
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